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ARTASERSE 
Argument oo, oe 4 eae oP ane Be ed eG 
Act I 

1. Scene 1: Recitative "Addio, sentimi, Arbace". 

2. Scene 2: Recitative "0 Comando!". . Bh iol Une 
3. Aria (cbace) "Fra cento affani e zona SG 
4. Scene 3: Recitative corageio, o miei pensieri". 
5. Scene 4: Recitative "Qual vittima si svena!". 

6. Scene 5: Recitative "Dove, principe, dove? . . 
7. Aria (Artaserse) "Per piet&, bell'idol mio" . 

8. Scene 6: Recitative "Megabise, che fu?" . . . 
9. Scene 7: Recitative "Voi della Persia". . . . 
10. Aria (Semira) "Bramai di perdere" . . .°. . 
11. Scene 8: Recitative "Dove fuggo?". . . . . 
12. Scene 9: Recitative "Signore, amico" . .. . 
13. Scene 10: Recitative "Artaserse respira". . . 
14. Scene 11: Recitative "Arbace @ il reo" . . . 
15. Scene 12: Recitative "E innocente dovrai" . . 
16. Scene 13: Recitative "Ma per qual fallo mai" . 


Aria (Semira) "Torna innocente, e por ce eae 
Scene 14: Recitative "E non v'é chi m 'uccida?", 
Aria (Mandane) "Dimmi che un empio sei". . . 


Scene 15: Accompanied Recitative "No che non ha te sorte 


Act II 
Scene 1: Recitative "Dal carcere, o custodi" . . 
Scene 2: Recitative "Son quasi in porto". . . . 
Aria (Arbace) "Mi scacci sdegnato". . ae 
Scene 3: Recitative "I tuoi deboli affetti". os 
Scene 4: Recitative "Figlia, 6 questi il tuo sposo 


- Scene 5: Recitative "Ascolta, o Megabise" . . 


Scene 6: Recitative "Qual serie di sventure" . 


. Scene 7: Recitative "Ah, barbara Semira!" a 
Aria (Mandane) "Se d'un amor tiranno" a. ee 
Scene 8: Recitative "A qual di tanti mali" ee 
EBT etey ry oR iG, had 5 ¢ « BOR 

. Accompanied Recitative pidre, la soffrenza mia" 


Aria (Arbace) "Per quel paterno amplesso" 
Scene 9: Recitative "Eccomi, o della Persia" . 
ase 


Scene 10: Recitative "Artaserse, pieta! as 
Scene ll: Recitative "E vana la tua". . « . 


da 


" 


25 


191 
194 
Le 
198 
225 
226 
230 
243 
269 
271 
272 


37. Scene 12: Recitative "Tanto in odio alla Persia 
38. Scene 13: Recitative "A prezzo del mio sangue”. 
39. Aria (Mandane) "Va tra le selve ircane” . . .- 
40. Scene 14: Recitative "Quanto, amata Semira". . 
41. Aria (Semira) "Fra tanti miei tormenti". . . 
42. Scene 15: Recitative "Dell'ingrata Semira" . . 
43. Aria (Artaserse) "Non conosco in tal momento" 
44. Scene 16: Recitative "Son pur solo una volta" 
45. Aria (Artabano) "Cosi stupisce e cade" . . 


Act III 
46. Scene 1: Recitative "Arbace! Oh déi, che miro!" 
47. Scene 2: Recitative "Quella fronte sicura". . 
48, Aria (Artaserse) '"'Nuvoletta opposta al sole" 
49. Scene 3: Recitative "Figlio, Arbace, ove sei?". 


50. Aria (Megabise)"Ardito ti renda"” . . . + - 
51. Scene 4: Recitative "Trovaste, avversi déi". . 
52. Aria (Artabano) "Figlio, se pili non vivi" . . 
53. Scene 5: Recitative "Potrai pure una volta". . 
54. Aria (Mandane) "Mi credi spietata?" . . : 


55. Scene 6: Recitative "Forsennata, che feci?". 
56. Scene 7: Recitative "Né pur qui la ritrovo". . 


57. Duet (Arbace and Mandane)"Tu vuoi ch'io vivo, o 
Seveterch 5 4k oe we ge ek ee TE ee 
59. Scene 8: Recitative "A voi, popoli" . .. . 
60. Scene 9: Recitative "Al riparo, signor:". ae) 
61. Scene 10: Recitative "Ferma, o germano". . . 


62. Scene 11: Recitative "Ecco Arbace, o monarca" . 
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Introduction 


This is a first edition of J. C. Bach's first opera, Artaserse. 
It is presented here in a historical edition, accompanied by notes on the back- 
ground of the opera seria, style, forms found in the work, and performance 
practice along with a set of critical notes. The editor has modernized the 
edition to make it more accessible to historian and performer. The section 
on editorial policy presents the reasons for any changes and the way in which 
they are made. No extraneous composing has been done. If a measure is incom- 


plete, it remains so. 


Historical Background 

In order to understand the reason for the structure of the mature opera 
seria libretto, it is necessary to examine the origins of the literary style. 
This entails a brief discussion of the first Italian "reform," a literary 
movement that was directly responsible for the form of the opera seria. 

In the middle and late Baroque in Italy, “opera was 'the Theater’ and 
one completely dominated by Baroque ... ideas and practices. These practices 
refer to the extravagant use of machines and use of elaborate trappings which 
tended to obscure the weaknesses of the libretto. 

In the late seventeenth century a group of artists and men-of-letters met 
in Rome. The place was the literary salon of Queen Christina of Sweden, and 
the purpose was to present their reactionary writings, the new works that were 
"anti-Baroque." When Queen Christina died in 1689, the members of her salon 


1 
Nathaniel Burt, "Opera in Arcadia," The Musical Quarterly 51 (April 
T55) ie S35: 


formed the Arcadian Academy. By 1692, it was a firmly established society. 
They were very serious in purpose: 

One of the motivations seems to have been a form of 

nationalism. Europe at the beginning of the 17th 

century had succumbed to ... the Baroque. The French 

were the first to react, and in their drama especially 

produced a return to dignity, grandeur, and reason, 

although they did take over the fabulous machinery of 

Italian opera. The Italians, however, continued to 

wallow in licence, above all in the field of drama, that 

is, opera. French criticism assumed a superior tone and 

castigated Italy in the name of the classic. 
The libretto had been sacrificed for the exterior trapping. No one paid much 
attention to the drama, and thus it lost its meaning. 

The founder of the Arcadian Academy, as near as can be ascertained, was 
an Italian historian and poet, Giovanni Maria Crescimbeni (1663-1728) who 
is important because he was the first person who wrote a general history of 
Italian poetry. Fourteen men formed the group among whom was Silvio 
Stampiglia, early writer of "reform" libretti. Another later member was 
Pietro Metastasio. 

A curious practice of the members of the Academy was that when each was 
elected he was given a "pastoral" name of a shepherd taken from one of the 
"Classic" Arcadian pastorals. Although it seemed that they played at being 
classic, their purpose was serious. They were fighting the notion of French 
dominance of the Classic, especially the drama. Their purpose was to return to 
the rules of rhetoric and drama, as set down by Aristotle in the Poetics. 
Their interpretation of the ideas of Aristotelean unities was the foundation 
of the reform. Very simply these unities noted by Aristotle were unities of 


time (all the action took place in the space of less than twenty-four hours), 


of place (all action took place in one locale), and of thane.” 


nent. De od. 


Libretto, (New York: Schirmer Books, 1970), p. 64. 


There is a direct parallel between the Arcadian Academy and the 
Florentine Camerata. Although the two groups were active nearly a century 
apart, their aims were similar. The language of the drama was of prime impor- 
tance. Music was its servant. 

One of the most important early writers of opera seria libretti was 
Silvio Stampiglia, who, among other accomplishments, was a member of the 
Arcadian Academy. He was appointed Imperial Poet at the court in Vienna in — 
1705 and held the post until 1708. His libretti were set by a number of late 
Baroque composers, including Bononcini, Fux, Handel, Porpora, Vivaldi, and 
Alessandro Scarlatti. 

Stampiglia was succeeded at his post in Vienna by Apostolo Zeno. Zeno 
was born in 1669 in Venice, and was a member of a wealthy Venetian family. 

He spent most of the life there, known principally as a historian and eritic. 
He also wrote reform libretti, but considered this to be a sideline. 

Under the influence of the Arcadian movement, Zeno produced reform 
libretti. He did this, in part, to pronase the ideals of the Arcadians to his 
fellow writers and their friends. He spread the ideals of the reform in 
Venice and is credited with setting down the rules for the opera seria: 


1. The cast of characters is no less than six but no more than eight. 
All of them are interconnected by love chains. 


2. There is one main theme, always accompanied by the secondary one 
of love, upon which the librettists range changes from three, 
four, or five acts in the form of dramatic scenes and confron- 
tations of characters. This leads to a climax and a denouement 
usually in the form of a triumphal scene. 


3. Each scene is contrived to end with an aria for one of the char- 
acters, after which he leaves the stage. 


4. Concerted numbers and ensembles are few. 


5. The characters are motivated by the highest standards of noble 
and ethical behaviour. 


6. The working-out of the story, though it may hinge on the 


a 


inanimate object, is focused on the interplay of emotions 
from which the element of the miraculous is largely banished. 


7. The setting, though it may be changed during the course of an 
opera, remains a backdrop to the action (as in French tragedy), 
and is never manipulated as a concomitant part of the plot. 

8. All opera seria libretti share the element of other-worldliness 
and timelessness no matter in which country and time they are 
set. 

There were other conventions that were observed by opera seria librettists. 
For instance, there was no place for comic elements in these new libretti. 
Consequently, along with the comic elements, the comic characters disappeared. 
The stock characters, whose roots go far back to the old-fashioned commedia 
dell'arte, were relegated to the intermezzi, or short comic musical works 
that were played between the scenes of the serious opera. 

The most sophisticated writer of opera seria libretti was Metastasio. 

He was born Pietro Trapassi in Rome, 1698. Cardinal Pietro Ottoboni, the 
powerful patron of artists and students, was his godfather. Metastasio was 
placed under his guardianship, an important consequence of this being the 
boy was able to receive an education. 

Shortly before he was ten years old, Metastasio's facility with poetic 
improvisation came to the attention of a man who was to play a most important 
role in his future. Abbott Gian Vincenzo Gravina, a Calabrese teacher of 
civil law, Greek scholar, and amateur playwrite, heard the boy singing his 
verses in the street and was so impressed that he obtained legal guardianship 
of the boy. He set about educating him, for it was Gravina's desire that he 
become a lawyer. He attempted to dissuade the boy from writing poetry, even 


going so far as to permit him to read only certain poets, (Homer, Virgil, 


Horace, and Aristotle). The boy was forbidden to improvise verse. 


4 
Smith, pp. 69-70. 


In 1715, Gravina changed Pietro's last name from Trapassi to Meta- 
stasio. This later is a play on the word trapassi: trapassimento means 
transition. 

Gravina died in 1718, and the following year, Metastasio became a 
member of the Arcadian Academy. He was in Naples at the time, studying 
law, which he continued to do for the next two years. During this time he 
wrote anonymously for the theatre. It was this latter accomplishment that 
brought him to the attention of Marianna Benti-Bulgarille, known as "La 
Romanina." 

Bulgarille was a Neapolitan singer of some fame. With her encourage- 
ment, Metastasio wrote his first important opera seria libretto, Didone 
Abbandonata, which was produced in 1724. The music was written by Domenico 
Sarro. The work was an instant success, not because of the music but because 
of the drama. Metastasio began producing roughly two libretti a year and in 
several years his reputation had spread to the extent that, in 1729 he was 
asked to succeed Apostolo Zeno as Imperial poet at the Viennese Court. Al- 
though he planned to remain in the Austrian capital for only a few years, 
he stayed until his death, in 1782. 

The opera seria libretti of Metastasio are the finest examples of the 
nature opera seria libretto. There were certain conventions that these 
libretti adhered to strictly: 

The operas were in three acts (very roughly one for ex- 
position, one for development, and the last for climax and 
denouement) and employed six characters, all balanced 

as to voices and including a hero and heroine, a foil 
(usually some sort of tyrant), loved ones, and confidants. 
The chorus was reserved for act endings and triumphal closes, 
but often was absent entirely. 


"saith, p-» 74. 


6 
Patrick J. Smith, The Tenth Muse: A Historical Study of the Opera 
Libretto, (New York: Schirmer Books, 1970), p. 76. 


There are conventions that dictate how the drama was to develop: 

The opening scene or scenes laid out the background and 

set forth the situation .... Once the exposition is over, 

the development begins, and this section takes over most 

of the libretto.7 

The drama unfolds as the characters interact, one with another in twos 

and threes, playing their parts in a drama where even moving from place to 
place was governed by ritual: 

Movement was severly restricted ... and each movement on 

the actor's part had a special meaning. As there were 

rarely more than three people on stage at one time, the 

actor who moved one step forward of the other two was the 

central figure; when a seated character stood, his words 

were thereby rendered more important.8 
A variety of dramatic devices contributed to the development of the plot. 
These include confrontations, debates, declarations of love and threats, all 
of which lead to a climax: 

One grand scene in which all is unraveled through some 

revelation, amagnanimous act on the part of the tyrant, 

or the triumph of a noble mind. . mel 

Two types of recitatives are found in the opera seria; "secco" and 

accompanied. The "secco" recitative is the predominant type, and there were 
rigid standards that controlled both its composition and performance: 

The voice part followed the inflections of natural speech, 

with many repeated notes, stepwise melodic motion, or small 

skips outlining the harmony of the accompaniment, in irregular 

phrase lengths punctuated by frequent rests all within a 

range seldom exceeding an octave. 


As to how it was scored, again certain standards were fairly rigidly 


adhered to: 


Tomteh, Pp. 77s 
Santen Der Vide 
"om eh, p. 78. 


0. 
Downes, Edward 0. D., "Recitative in Early Classical Opera Seria 
"1720-80)," Journal of the American Musicological Society, XIV (1961) p. 52. 





The "secco" was generally written in common time ... 
The continuo part consisted almost exclusively of 
half or whole notes, many of them tied. 11 

The continuo part was performed on the harpsichord, ‘cello, and in the 
opera house, a double bass was used as well. Downes points out that "the 
harpsichord harmonies, though almost never indicated in early Classical 

3 " ni2 
scores, are usually obvious from the voice part. 

The Classical "secco" differs in several ways from the late Baroque one: 
it is often emotionally stronger, even violent, and, of course, the harmonic 
situation is quite different, being much richer and heavier. 

Downes suggests that the smaller note values that appear in Classical 
"secco" might suggest a faster performance tempo. However, as he 

F ae ene : ome 1 
points out, it is difficult to be precise on this issue. 3 

The accompanied recitative is not only musically different from the "secco” 
but also serves a different purpose. Its function is one of dramatic emphasis 
and it is used only two or three times in a work, for monologues expressing 

; A ; 14 : 
strong emotion at the climax of the action. The accompaniment could be 
strings only or the full orchestra plus harpsichord. Grout has described the 
phenomenon of this type of recitative: 
The voice, declaiming in flexible, varied and expressive phrases, 
alternated with orchestral outbursts of chords, tremolando fig- 
ures, or rhythmic motifs. Sudden changes of mood, abrupt mod- 
ulations, were featured. The essential function of the orchestra, 
indeed, was not so much to accompany the singer as to express, 


during the pauses of his song, the emotions which words were in-~ 
sufficient to convey ... 


dh nownes, Ds 52. 


qjownes, p. 55. 
*Hownea, p. 56. 


14 
Donald Jay Grout, A Short History of Opera, 2nd ed. (New York: 
Columbia University Press, 1965), p. 201. 


1 Grout, pp. 201-202. 


The musical superiority of the accompanied recitative is obvious. It was 
certainly more interesting both musically and dramatically than the strings 
of "seccos" which might become monotonous. However, there was a reason why 
the former was not used more often: 

The musical superiority of accompanied recitative ....was 

unquestioned ... partly because the weight and variety of 

orchestral tone could reinforce at any moment a section, 

a detail of recitative text ... (however) stringed accom- 

paniments and ritornellos slowed down the pace of the dia- 

logue ... Accompanied recitative was not recommended for 

passages where fast speech or action was required. 
The most important part of the opera seria is the aria. While the recitative 
presents the action, the aria comments upon it. The performer sings the 
aria not to the other performers but to the audience. This pattern of action 
and response is significant: 

There results from this scheme an endlessly repeated 

pattern of tension and release, each recitative building 

up an emotional situation, which finds outlet in the follow- 

ing aria ... Musically speaking ... an opera is a succession 

of arias; other elements--recitatives, ensembles, instru- 

mental numbers--are nothing but background.17 

The most important musical form in the opera seria is the da capo 
aria. Basically, the text is two stanzas of four lines each. The A section 
of the aria presents the first four lines of the texts; the B section, the 
remaining four. Then, the A section is repeated. 
The A section is usually in two parts, a and a'. The a is in the tonic 

followed by a ritornello which cadences in the dominant or relative major. 
This is followed by the a' section, where the same text is used, but often 


the section is more elaborate than the first, containing long coloratura 


Passages. This is followed by a ritornello in the tonic key. 





16 
Michael F. Robinson, Opera Before Mozart, (New York: William Morrow 
& Company, Inc., 1966), p. 111. 


17, 
Donald Jay Grout, A Short History of Opera, (New York: Columbia 
University Press, 1965), p. 187. 


The B section, although it may be based on material from the A 
section, is more likely in the later opera seria to contrast sharply 
with the former section. The key signature may change (even if it does not, 
the section will still be in a closely related contrasting key). The time 
signature will possibly be different, or the tempo indication might change. 
The da capo repetition of the A section was not always a full one. Later 
in the 18th century, the da capo was more often than not a repetition of only 
half, the a' portion, of the A section. However much was repeated, perfor- 
mance practice conventions dictated that the repetition be ornamented, a 
subject that will be touched upon in the section on performance practice. 
There were other aria types that developed in the more mature years of 
the opera seria. These included a one-movement ternary form, ABA', and large 
binary forms, the first section being slow and lyric, the second section a 


faster one in a contrasting key. 


Representative Composers of the Metastasian Opera Seria 

During the 18th century, Metastasio's 27 opere serie libretti were set 
over a thousand times. So many composers wrote this type of opera that it 
would be impossible to take account of even a small number of them in a work 
of this sort. However, a brief discussion of some of the major composers is 
certainly in order. 

Early in the century two composers are notable, Leonardo Vinci (1690- 
1730) and Leonardo Leo (1694-1744). They were Neapolitan composers. Vinci 
was the first composer to set Artaserse: 

typical for its fresh, clear melody, simple harmonic 
vocabulary, and thin texture in the string orchestra. 


Leo's setting of Metastasio's Demofoonte (1735) was that composer's 


18 
Donald Jay Grout, A Short History of Opera, 2nd ed. (New York: Colum- 
bia University Press, 1965), p. 205. 
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most successful attempt at setting that type of libretto. 

Better known is Pergolesi (1710-1736), who was also active in Naples 
during this time. Along with his comic intermezzi, especially the well 
known La Serva Padrona, he set a Metastasio libretto, Olimpiade in 1735. 

The most significant composer in mid-century was Johann Adolf Hasse 
(1699-1783). He was a student of Porpora and Scarlatti, and though a German 
by birth, became so thoroughly Italianate in his composing that he was known 
in Italy as "il caro Sassone."" He composed over 50 operas, the majority of 
which are settings of Metastasian libretti. He actually set Metastasio's 
Artaserse twice, first in 1743 and in a different way in 1762. Evidently he 
was not the only composer to set one libretto more than once. 

Around the middle of the century moderate changes had taken place in 
the treatement of the opera seria libretto: 

... in the settings of the later eighteenth century the 
Metastasian librettos were altered; many recitatives and 

arias were deleted; ensembles and occasionally choruses 

were added ... The distinction between recitative and aria 

was still maintained, but accompanied recitatives became 

longer and more elaborate ... the old five-part da capo aria 
virtually disappeared in favor of various more compact versions 
of the basic da capo scheme.19 

It is roughly at this time that J. C. Bach begins writing operas, the 
first being a setting of Metastasio's Artaserse, performed in Turin in 1761. 

Johann Christian Bach was born in Leipzig on 5 September 1735. He was 
the eleventh and youngest of the four notable sons. Information concerning 
his early life is, for the most part, sparse. Three girls and two sons made 
up the children of the Bach household at this time. Although the girls could 


be cared for by their mother, Anna Magdalena, the sons had to be educated. 


Because of the elder Bach's bitter quarrel with the rector Ernesti, Johann 


TP erout, Pp. 220. 


sl 


Christian and his two brothers probably did not attend the Thomasschule. In 
1738, the responsibility for their education was given to a cousin, Johann 
Elias Bach, who was then a student of theology at the Leipzig University. 
After Johann Elias Bach left the city, there are no records to indicate just 
how Johann Christian's further education was taken care of. 

No documentary evidence exists concerning Johann Christian's early 
musical education, but there is little or no doubt that his father instructed 
him. Johann Sebastian completed Volume 2 of the Well-Tempered Clavier in 
1744, perhaps as an instruction manual for his young son. 

With Johann Sebastian Bach's death in 1750, the household broke up. 
Johann Christian received as a legacy from his father three pedal-claviers, 

a few shirts, and 38 thalers. Afterwards, he went to Berlin to live and 
study with his older brother Carl Philip Emmanuel, who had been cembalist at 
the court of Frederick the Great since 1740. The elder brother was famed as 
a virtuoso on the clavier. Besides receiving superior instruction on the 
clavier from his brother, Johann Christian came in contact with many important 
composers while residing in his older brother's house. These included the 
Grauns, Binda, Agricola, Kirnberger and Quantz. Some of these composed opere 
serie and certainly influence him. In addition, from 1742 until the advent 
of the Seven Years War in 1756, Italian geen is, Italian operas by 
mature German composers--flourished in Leipzig by decree of Frederick the 
Great. In the few years Johann Christian lived in Berlin he heard operas by 
Graun, Hasse and Agricola. Since admission was free, one can readily imagine 
that the young Bach took full advantage of the situation. 

The major compositions that date from this time are five Concerti for 

20nnis biography is based on Charles Sanford Terry, John Christian 


Bach, 2nd ed. (London: Oxford University Press, 1967). All citations are 
from this work. 
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Clavier and Orchestra which were preserved by Carl Philip Emmanuel, as were 
"2 polonaises, six minuets and an aria," although the latter group seems to 
be fests" 

Bach probably left for Italy in 1754, but it remains unclear how he 
accomplished this." Between 1754 (?) and 1761, he was in the employ of the 
Chevalier Count Agostino Litti, a wealthy Milanese nobleman. How he came to 
be in the Count's service remains a mystery. The Count had a small chamber 
orchestra and probably engaged Bach as director. Bach also furthered his 
musical education at this time by studying with Padre Martini, who was in 
Bologna. Most of the information concerning Bach's activities in Italy is 
supplied by his letters to Martini. The earliest of these, dated 18 January 
1757 and written in Italian, gives evidence that Bach and Martini were already 
acquainted and had done some works bopetiexs Bach had probably already be- 
come a Catholic. At the end of a manuscript in which he was setting to music 
part of the Office for the Dead, he wrote "(L. D ac BMV)", which Terry takes 
as evidence of his ebeversion. Other major choral works from this year in- 
clude the Requiem Mass, a Magnificat in eight parts, a Tantum Ergo for tenor 
and orchestra, and a Pater Noster which has not survived. The following year 
found Bach still spending a great deal of his time composing sacred works. 

In 1758, the letters reveal that Bach's attention began to turn towards 
the opera house. However, it was not until 1760 that he actually began to be 


involved with the opera in any major capacity. This was the year he was ap- 


“Terry, Deo 
2: 

a varry, De dd 
a eces, De le. 
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pointed organist at the Duomo. Since the composer Fiorini was maestro di 
capella there, Bach was not required to compose. However, he had already 
been engaged to compose opera for Turin in the following year. 

For fourteen months, from February 1761 until April 1762, there are no 
more letters. It was during this time that Bach developed his reputation 
as a first-rate opera composer which subsequently was to take him to England. 
Artaserse was produced at the Teatro Regio in Turin during Carnival Season in 
1761. November of that year saw the second opera, Catone in Utica, given at 
San Carlo in Naples, with Anton Raaf singing the role of Catone. Several 
months later, in January 1762, Bach's Alessandro nell'Indie was performed at 
San Carlo, again with Raaf singing the leading role (Alessandro). After his 
success, Bach returned to Milan in April and wrote his last letter to Martini. 
During all this time, Bach still had obligations to his patron, Count Litta; 
nevertheless, he left Milan in the late spring of 1762 for London. 

The summer of 1762 found Bach in London in the employ of the singer 
Colomba Mattei, who was also impresaria of the Opera House (Kings Theatre). 
The first time a London audience heard Bach's music was in a comic opera Il 
Tutore e la Pupella, or Il Matrimonio alla moda, a pasticcio to which Bach 
contributed the Overture, and in a serious opera, Astarto, Re di Tiro, another 
pasticcio for which Bach wrote the Overture and‘one aria. These two works 
were heard in the late autumn of 1762. Two more pasticcios followed early 
in 1763. On 17 February of that year, Bach's Orione, o sia Diana Vindicata 
was performed, an event of importance for two reasons. First, it was the first 
Italian opera composed exclusively by Bach for and in London; and second, the 
King and Queen were in the Royal Box. Noteworthy also was Bach's inclusion of 


clarinets in the orchestra. Orione was such a success that it was performed 


with some frequency until May of that year, at which time Bach's second London 
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opera was produced. This was Ganaida, which premiered on 7 May 1763 and 
was, like Orione, an immediate success. 

A change in management at King's Theatre forced Bach to look elsewhere 
for work. Sometime during the following few months he came in contact with 
Carl Friedrich Abel, a composer and performer also in London. They set up 
a joint household in Soho and began producing a series of concerts together. 
The first of these took place in February 1764, and these Bach-Abel concerts 
continued for twenty years. At some point between mid-1763 and 1 February 
1764, two other significant events occurred in Bach's life, events that were 
to affect the remainder of his career. On 15 December 1763, a Royal Warrant 
was issued especially to prevent Bach's music from being pirated or printed by 
unlicensed printers. Bach also was made Music Master to the Queen's Household 
at some time during this period: no records of the event exist, but a set 
of Six Sonatas (Op. 11) of Bach's which was published on 1 February 1764 bore 
the inscription "Maitre de Musique de S. M. la Reine d'Angleterre" on the 
title page. Another event of consequence was the visit of the nine-year old 
Mozart to London during the same year. Mozart met Bach and a friendship 
developed between them; Bach's influence on the young composer was probably 
quite eigaitiesne. 

Bach was once more employed at the King's Theatre with the 1764-65 
season. Berenice, a pasticcio performed on New Year's Day 1765, included 
one aria by Bach. On January 26, Bach's third London opera, Adriano in Siria, 
premiered before an audience that overflowed onto the stage. Although not 
a huge success, Adriano did receive seven more performances that season. 
at Covent Garden. Bach contributed two songs to this most successful work. 


During the 1766-67 season, Bach's fourth London opera was produced. This was 


2 
Spayey: p. 80. 
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Carattaco, first presented on 14 February 1767 and repeated often that 
season. Early in the following month a pasticcio, Sifone, was presented, 
including four songs by Bach; this work reappeared in December of 1767. 

In the summer of 1768 a group of six sonatas were published with the 
significant indication "pour le clavecin ou le Piano Foxtel”. Bach's pre- 
ference for the piano was no secret. The Broadwood factory was in operation 
at this time and was constantly experimenting with and making improvements 
on the new instrument. From 1768 on, all of Bach's keyboard works are de- 
signated for harpsichord or pianoforte. 

Bach's next major operatic works did not appear until April 1770. This 
was a revision of Gluck's Orfeo ed Euridice: Bach added seven arias and some 
choruses. Burney's remarks on this work are not at all favorable: Shortly 
before this, in March, Bach's only oratorio, Gioas, Re di Suida, was presented 
at the King's Theatre. It was repeated the following year, suggesting that 
it must have met with some success. Endimione was presented at the King's 
Theatre in April 1772. Terry describes this as a "Serenata with Grand 
Choredeen™” and includes it in his thematic index under the heading "Italian 
@antates"“". This year also saw the arrival in London of the man who was to 
become Bach's successor at the court: the pianist and composer Johann Samuel 
Schoeter. 

In August or September 1772, Bach left for Mannheim together with Johann 
Baptist Wendling, a flautist at the court of the Elector Palatine. Bach was 
a guest of the Wendlings while there. He fell in love with their young daughter 


‘Augusta and wished to marry her; unfortunately, the attraction was not mutual, 


Maia. p. 113) 
ererrys Dp. LS). 
2 

Pierce, p. 1202 


eer erry, p. 248. 
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and Bach was forced to look elsewhere. 

Bach was invited to provide a work for the opening of the Mannheim 
season of 1772-73, and he responded with Temistocles, set to a libretto by 
Metastasio. The leading role of Temistocles was sung by the great tenor 
Anton Raaf. Although Bach had to leave Mannheim for London after a short 
time, Temistocles also served to open the 1773-74 season at Mannheim. 

During that same season, Bach's Endimione was produced at Mannheim, a number 
of years after the London debut. Raaf sang the role of Endimione. 

Despite the fact that early writers state flatly that Bach married in 
1767 (without offering any records in evidence), Bach's marriage most likely 
took place at about this time, either in 1773 or early in 1774. His bride was 
the soprano Cecilia Grassie, then 27. She had been engaged as the prima 
donna at the King's Theatre for the 1766-67 season and is listed in the casts 
of most of Bach's London operas and cantatas and the one oratorio. She left 
London in the 1767-68 season and did not return for two years. In 1772 Bach 
paid her for singing in Endimione under the name "Mrs. Grassi." It was not 
until the dissolution of the Bach-Abel household in 1773 that Bach was mar- 
ried, in all probability--this is, in fact, the only real evidence we have. 
Bach moved to a new house in 1773, and the most plausible explanation would be 
because of his marriage. 

Bach's next opera was Lucio Silla, a setting of Metastasio's libretto, 
again written for Mannheim. This work was first produced on 20 November 1776 
at the Electoral Court and was the last Italian opera produced there. The 
taste for the subjects and the style of opera seria was fast declining. 

In 1778 Bach was commissioned to write a French opera. He chose a li- 
bretto by Quinault, Amadis de Gaule. This work was much larger than any of 


Bach's previous operas. There are no secco recitatives: all recitatives are 


1 


fully accompanied. The orchestration is also far more elaborate than in the 

other operas. It should also be noted that Amadis, which was to be Bach's 

only French opera, was performed in the midst of the Gluck-Piccinni feud. 
Bach's last London opera, La Clemenza di Scipione, was given on 4 April 

1778 at the King's Theatre and repeated seven times, beginning one week 

later. La Clemenza's success caused the manager of the Haymarket Theatre 

to retain Bach, but the composer wrote no more music. His health and his 

popularity were both on the decline, and he was burdened with financial worries. 

Moreover, his love for good food and his large capacity for drinking were 

beginning to take their toll. He died on 1 January 1782 and was buried in 


the Churchyard of St. Pancras in London. 


The Manuscript 


There exists only one manuscript of J. C. Bach's Artaserse. It is an 
autograph copy, in the British Museum, Royal Music Collection, 22a, in three 
volumes each inscribed: 

This volume belongs to the Queen 1788. 

Because the editor is working from a microfilm copy of the manuscript, 
it is difficult to gauge the exact size of the paper. However, using the 
scale provided by the British Museum Photographic Service, the paper appears 
to be 28.3 centimeters by 21.7 centimeters. . Each of the volumes is one act: 
RM 18 22a contains Act 1; RM 19 22a contains Act 2; Rm 20 22a contains Act 3. 
Each leaf is numbered on the top right hand corner of the recto page. 

The first volume contains the title page with the composer's autograph 
and the cast is listed in what appears to be his handwriting. It also gives 
the city of the first performance, Torino, and the date (1761). 

There is an unstaved page just after the title page in Act 2. It con- 


tains handwritten material by persons unknown and reads as follows: 
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N. B. In this Act the two following arias are wanting: 
Rendimi il caro Amico and 
Non temer ch'io mai ti dica 
Indeed, these arias are missing: 
N. B. In this Act the Air, Non e ver che sia contento 
is wanting and also some recits and the chorus 
at the end is wanting. 
From all appearances, this is a working copy. There are a fair number of 
sections that have been crossed out or completely obliterated. The handwriting 


is consistent throughout, with the exception of one aria, which this editor 


shall discuss in the Appendix. 


Preliminary Notes on the Edition 

What I have done is to present the edition with as few editorial changes 
as possible. Generally, any additions have denoted in the following manner: 
1. Broken lines, for slurs; 2. Brackets, which mark changes in accidentals, 
and changes in dynamics. 

The edition has been modernized in the following cases: All vocal parts, 
originally written in vocal clefs, (soprano, mezzo soprano, tenor) have been 
written in either the treble or bass clef; all brass parts are written in 
treble clef. 

Arrangement of the instrumentation on the page has been altered to conform 
to modern standards. Since the oboe, horn, and trumpet parts are written 
between the second violin and viola parts, when they occur in a number, they 
have been placed above the strings to conform to modern standards. When a 
part is simply marked unisono, I have written it out completely. When col 
basso is indicated in the viola I have written the part out an octave higher, 


as this is standard practice. 
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Critical Notes 


These notes refer to those passages in the manuscript of Artaserse 
that have been corrected by the editor in a manner other than those described 
in the general editorial policy. Pitch designations are middle c is on, 
cello c is C, and so forth. 


Act I 


Aria (Artaserse) "Per pieta” 
No instrumentation added before m. I. 
3 measures corssed out/obliterated between ms. 92-94, 
m. 93, VI, VII, f", beat 1, and fermata; beat two, fermata 
and quarter rest; remaining part of measure, half-rest. 


Scene 4: Recitative "Coraggio, o mici pensiexi" 


Aria (Semira) '"Bramai de perdere" 
m. 100 - Va, no slash on half-note. 


Aria (Mandane) "Dimmi che un empio sei" 
m. 7 - Va and Bass, Bb missing. 


Act II 


Aria (Arbace) "Mi scacci sdegnato" 
Before m. 1 - No bass indicated in instrumentation. 
ms. 3-10 - No whole rests in voice. 
ms. 46-48 - No whole rests in voice. 
ms. 72-78 - No whole rests in voice. 
ms. 116-121 - No whole rests in voice. 


Scene 3: Recitative 
m. 24 - incomplete. 
m. 36 - No rest in b. c. 


Aria (Mandane) "Se d'un amor tiranno” 
Before m. 1 - No instrumentation. 
ms. 1-23 - No whole rests in Voice part. 
ms. 114-123 - No whole rests in voice. 
ms. 140-146 - No whole rests in voice. 
After final measure, 153 - No Da Capo indicated. 


Accompanied Recitative: Arbace (p. 72) 
Before m. 1 - No bass indicated. 


Aria (Arbace) ''Per quel paterno amplesso” 
ms. 33-36 - No whole rests in voice. 


Scene 9: Recitative: Artaserse and Megabise 
m. 18 - Incomplete. 
m. 22 - Incomplete. 


m. 128 - Recitative incomplete from this point. 


Aria (Mandane) "Va fra le selve ircane"™ 
m. 2 - Vl, beat 1, chord, note 3, G. 
ms. 29-32 - No whole rests in voice. 
ms. 52-56 - No whole rests in voice. 
ms. 86-90 - No whole rests in voice. 


Aria (Semira) "Fra tanti miei tormenti" 
m. 1-14 - No whole rests in voice. p 
ms. 46-47 - No whole rests in voice. 
ms. 98-101 - No whole rests in voice. 


Aria (Artaserse) "Non conosco in tal momento" 


ms. 1-10 - No whole rests in voice. 
ms. 100-105 - No whole rests in voice. 


Aria (Artabano) "Cosi stupisce e cade” 
ms. 1-26 - No whole rests in voice. 
ms. 123-126 - No whole rests in voice. 
Before m. 149 - No Horn indicated. 
ms. 149-156 - No whole rests in voice. 


Act III 


Aria (Artaserse) "Nuvoletta opposta al sole” 
m. 1-17 - No whole rests in voice. 
ms. 45-48 - No whole rests in voice. 
ms. 83-87 - No whole rests in voice. 
ms. 123-127 - No whole rests in voice. 


Aria (Megabise) "Ardito ti renda" 
ms. 2-19 - No whole rests in voice. 
ms. 55-58 - No whole rests in voice. 
ms. 120-125 - No whole rests in voice. 


Aria (Artabano) "Figlio se piu non vuoi" 
ms. 1-7 - No whole rests in voice. 
ms. 35-41 - No whole rests in voice. 
ms. 82-86 - No whole rests in voice. 
ms. 118-125 - No whole rests in voice. 


Following final measure: No Da Capo al Segno 


Scene 5: Recitative "Potrai pure sina volta" 
m. 27 - Extra quarter rest in voice. 


Aria (Mandane) 
ms. 1-12 - No whole rests in voice. 
ms. 45-48 - No whole rests in voice. 
ms. 99-103 - No whole rests in voice. 


indicated 
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Performance Practice 

Knowledge of performance practice of both aria and recitative in the 
opera seria is severly limited. There are some conventions that are known 
to have been observed, although the exact methods and techniques are not 
always known. Indeed, a degree of latitute is evidently characteristic, 
and the search for exactitude, if carried too far, may be misguided. 

The "secco" recitative should be performed retaining the nuances of 
regular speech. Strict tempo must not be observed. When a final cadence 
is reached, there are at least two possible ways of performing the cadence. 
Donnington, after presenting 18th century writings on the subject, has con- 
cluded the following: 

We have, therefore, to accept as standard this con- 
vention by which, in nearly (but evidently not quite) 

all circumstances, the vocal close is allowed to finish 
impressively before the accompaniment, having left an 
appreciable moment of stolen time, completes the cadence. 

The other practice of performing a cadence was by foreshortening or 
truncating it. This was accomplished by starting the cadence in the accompani- 
ment on the last accented syllable in the voice part. 

Space does not permit a thorough discussion of which of these two ways 
are most authentic, or if both of them are. It is a controversial issue and 
demands a great deal of research. Recently, an article has appeared which 
sheds some new light on this long-standing problem. 

As has been pointed out, the aria is the central point of importance in 
the opera seria. In the 18th century singing reached a point unparllel before 


or since, due to the rise of the castrati. They had two major advantages; in- 


credible range and superb technical ability, by which they could execute the 


30, obert Donnington,-A Performer's Guide to Baroque Music, (London: 


Feber & Feber, 1973), p. 239. 


1 
Winton Dean, "The Performance of Recitative in Late Baroque Opera," 
Music & Letters, 58 (1977), pp. 389-402. 
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ornaments required by convention with an ease that captivated the musical 
audiences of Europe for most of the 18th century. 
There were two practices which were standard in performing arias: 


One (had) to do with ornamentation of the given 
melodic line (coloratura) and the other Cee 
insertion of improvised cadences (cadenzas). 


The singer was expected to ornament .the da capo repetition of the aria, the 
more varied the ornamentation, the better: 


Among the Things worthy of Consideration, the first to 
be taken Notice of, is the Manner in which all Airs divided 
into three Parts are to be sung. In the first they require 
nothing but the simplest Ornaments, of a good Taste and few, 
that the Composition may remain simple, plain, and pure; in 
the second they expect, that to this Purity some artful Graces 
be added, by which the Judicious may hear, that the Ability 

of the Singer is greater; and, in repeating the Air, he 

that does not vary it for the better is no great Master.33 


Work to Be Done 
As this is a historical edition, the next step would be to work with it 
and produce a performing edition. This would entail a number of changes. Even 
before the changes, it would be necessary to check the following. There 
are two arias in the opera for which another manuscript exists. They are: 
Act 2 #13 Per quel paterno amplesso 
found in 
Bologna, Biblioteca del Liceo Musicale ''G.B. Martini’ D. 0. 102 
Konigsberg, Staats-und Universitatsbibliothek. No. 14028 
Act 2 #17 Cosi stupisce e cade 


Berlin, Preussiche Staatsbibliothek, Mun. MS. Bach St. 286. 


#13 add. 
Paris Conservatoire. Mss. 17. 


Any variants between these and the autograph score must be considered before 
continuing with a performing score. 
Problems such as phrasing and articulation must be considered, and any 
32 4 
Donald Jay Grout, A Short History of Opera, (New York: Columbia 
University Press, 1965), p. 194. 
3 
Pietro Francesco Tosi, Observations on the Florid Song, tr. Mr. 


Galliard, (London: 1743; reprint London: William Reeves Booksellter Limited, 
1926) pp. 93-94. 
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interpretive additions must be stylistically accurate before they are added 
to the score. The continuo part should be figured if not realized entirely. 
Tempo indications should be added where missing. 

An English translation of the libretto would be a value. Considera- 
tions such as suggestions for scenery, staging, and costumes might also be 
valuable additions to such an edition. To be historically accurate in this 
respect would probably be prohibitively expensive but having the information 
available might assist in producing a version of the work that would come 
close in spirit to the original. 

The ranges of the arias in this opera are certainly in the ranges of 
present day singers. There are no outrageously difficult coloratura passages, 
although it would take a singer of some skill to negotiate the coloratura 
passages that are found in some of the arias. 

Also, before even attempting a performing edition, it is necessary to 
consider the implications of the missing arias. Were they ever composed? 
Are they necessary dramatically? If dramatically necessary must substitutes 
be found for them before the work can be presented? If substitutions are 
deemed necessary, the way to go about deciding just what arias to substitute 


must be considered carefully. 


ARTASERSE 
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ARGUMENT 


Artabano, Prefect of the Royal Guards of Serse (Xerxes), seeing the 
power of his king diminish every day after the defeat received from the 
Greeks,hoped to be able to sacrifice the entire royal family, with the 
aforementioned Serse, to his own ambition, and ascend the throne of Persia. 
Availing himself, therefore, of the opportunity which his friendship and 
familiarity with his lord presented him, he entered Serse's room by night 
and killed him. Then, he provoked the Royal Princes, the sons of Serse, 
against each other, so that Artaserse, one of the aforementioned sons, 
had his own brother Darius killed, believing him to be a parricide because 
of Artabano's insinuations. Only the death of Artaserse was lacking to 
fulfill the designs of the traitor; this, which he had prepared, and which 
was put off by various accidents (which provide episodic ornaments to the 
present drama), he was finally unable to accomplish for himself, since 
the treason was discovered and Artaserse was saved; which discovery and 


saving are the principal actions of the drama. 


Pietro Metastasio, Artaserse, in Tutte Le Opere de Pietro Metastasio, 
Vol. 1, ed. Bruno Brunelli (Verona, 1957), p. 357; tr. Robin Smith. 


Artaserse 


Act I 


26 






AD) SUS e 
Phere 743.0419 


ran) 


MANOANE 


MAM DAME 


thjo VEN-MtW/ Gut» ~TA 





608 


9 14s-To él Pad- RE 


4 ruse, 
Yai) PAR 
Pome 742-0015 


Tuo, 


Nens So— Ne,o 


Ce—- RA, 


| 





-23 


co—min=cio A 








—I— Re mi des-Taa me—RaVvis—l!%. Moy Spe— ko ane’) THe 
ee: 
- = 
. 
aD TUS, 
PSone 742-0615 603 


1 
' fon -se Mar pra Ti Ri-ver 








PUNE, 


Nene 162-0815 408 


ARG ACE 











OF MANDANE: 

















Cow See VAT) Fedele : 



































32 





WD TLASe 


Pane 180615 





308 


bo 
ee 


ARTABANO 


yan-di——Ca—T0} 


N 
TE SE! SEES Si, PSE 
DSR ISO ST SEES PRY ESSAY SRE A 


N S 
Sh eee 






/ 


GD sees 


Pheme 742-0018 





SSE 1 ET SRS EA SET AED OES SI 
2 ISR ET SEEGER SSS ES A A 
72 AS v 





setws 1 +d} | 


INF 


viol L} 


yolw = 


ARBACE F 








oI 
FY LT A RT ARS EE Ca ES ey Ce 
ot oe ie oor see oe 
——_ 

















= 





| 


YD) FRR 12041 Svar 
Prone 782-0618 Ne Hotvwood, 





408 


Horn 


yoiwte | ke 





vjo| ar 


3ass 


Hoan 
lea we 


o- 
chescem dg 





a a PO LA le 


Wat = ee ee 
a = 


violiw | Er 


violas 





CRestendo 








37 






viol 


viol cr a a ee ee 


~ | 





viola, 


ARCACE 





Bass 


HORNS 


Ltn 





Ylolin = 


Voli 





viola 











BaMe rus aversion Sree, 
Drone 182-0818 No Mollywooa, C3180? 


wae) BUNS, 






viol L 


(Zt 
violin Z |B 








> 2 a a ST | raga rae! Se 
Viola —— - a CaS SS Ye Ge oro 





ie LS oe 


CeNn-to ful- pi-to, tRe-mo pal-pi-to tre- Mo ey 


Horn 
Dein PF 


Viol L {ato 


Viola) = | AF 


viola 





“RBACE 


dal-le ve-Ne 


a) 2 
Drone 782-081 No -tonywoed. Ca 91607 


608 











be re 
A Ls 
Ol —————————————— 





is ——— 
SR SST SAP IRS, TSR TT RTE 
Tenn f UG r = 
a a —e—— | aa i =y 
—O— SS oo — 
velwi (eee St ae Cae oe Moa a SURES tt 





mi 
vole rt | EID DD PE OS ST SS EOE SY ERY SE HO 
Cc) es SN SS LS SS SN ES LA SRS OO my SY A LC AES SN 





Apsace 


violwe 








AUD) FRE 2641 Swersice eve 


Brane 752-0815 No Hollywood. C4 91607 





4O 


WoRM 
recnf 


Viola = 


violin 


viola) 






Sev- to CheeSned Sone 





dvo| --|l@ ve-ne 


Bass 


Hora 
Tec 


vidlin = 


yidlin TL] Ag 


viola Ne 
AEE KPIS ASIEN, OED OE CESS BR EG SS SL cS S RSS eS 
a et ES ET | - 





ARBACE 


$08 





4 | 


J 
violw| paar 





ARSACE 











AAD) FBR e 2841 Sivarnce Shu 


Phone 152-0615 Na nowywood. C4 91807 





42 


Css) 


violin 


violin 


viele 








ARBsaAce Uf 


CON - +0 fu-pi -TD) tRe-mo ful~pi-to) +Re- me 





Rass 


Horn 
r+Cine 


Violin 


violin 


viola 











VAUD) SMe 12441 Swernce Ste 
Phone 182-0618 No MoWywood, Ca91807 908 


Pees 


violint | & 


viola 


4agace te 











- -ge il mio  saw-geil #i0Suw-fueil cor, 
4 


Zz 
: eee 


53 
e ' 


4 


Hors f 
Ist | 


viola | 7B 





< 


Drone 1 





os 
62-0813 No Hollywood, Ca91607 es 


Ctol 












yolrnl | 


| 


ViolusZ | 





viola 





= SE SS EER CTE St ARR eSB SSS 
Ee [27:2 SESE RL > RS RE 7 A” ARs FR, SS OS oe os OP SE Go AY TRS EE EL oo JON Pf I oe SO BG 
yiolaL "ASAE RED 9 OS ET Era eee Beet Be eS 











ARBACE 








COR Fray cen-toas-faw-i & CeN-T0 ful- pi-to, +Re-wo e 
—_- TT ne 





bass 


Fan) susie, 
AUD) FA oy 


Srone /$2-061S No ~otywood, C4180 


nolL 


Violwn eye 














Aagace I oS a -——__ — 2 _,—__ 2, 
isi I 
| Ya—-9e Fug-7e@ Fug-geil, que 4 ug~-4e!| MID saw -que 2 
Fag Je 9-9 sig i Ind Sawnaye ai COR, Fug “gel M10 seu~¢ vl 
SS ———— 
‘ ot —9 —— 
Bass| | 2a ne a es ee ee See Se 
¢ 
P * P 


2none 782-0815 No rotiywood. Ca 91807 


29h) 
IecivP 







vol, 


+f. =| Ww 
Voll 





viola 


ARBACE 





Bass 


Hoen 
THEW 
vidling 


Vicor] 


Viola 








TA) SER 12001 averuce Irve 


Prone 782-0818 No Hollywood, 5391607 


HoRA) 
LeLwF 


violip lL) GS 


VidlZ) Gee 





yiola/ 


Hotn 
TivF 


violin] 


Viola & 





viola| 4 





WUD) SiMe 2441 Suarnce Orve 
Prane 82-0615 No Hovywood, Ca 1807 











408 


Hor 


I+ 





Violin! 





iS N A 
Sr 
A s 2G OP PE i SOR CE RS TOT 
a a a ee 
ee 















SS 
Chel a 
Horn 
ItwP 
~ 
“=~ 
———— eee 7 
Viohw I ———— 
: === 
Violwi} 








AALS) PEP 12441 Siversion Sve 
Srane 1820815 No Holywood. 6491607 


[sy 
ANEGRO ASSAL 








Seni Se eS RED aS SRE FS aaa ge SE 
SES een ES 1 DS er 77" Se OE MS SE 


 _* 2 
a a ee FETA IE OE 





ESS SESE 0 erie een Ren tema TS 
= rf ——— 
——— i —_S 


(—s—_ » — > — > —— eS EO E—Ee eS 
po eS OO Ee 
2 SY RS ST ae ae 
LL iain a nce — aes ae o_o —— oe 











PAA) SORe 12481 Aversion rive 
Phone 782-9615 No moliywooa. a91607 


&, 


Gy 








+ORN 
TDF 





VviolL| 





Viola Ss 9 Bal an wo Sta 


Agence Hz 





Bass 


Hon 
LHONF 





viglAL 


wold 


Viola are 





ARMCE E 





Bass 
fl + Da CaPo a) Segno 


608 












SCENE TE: ARTABANO 4ATASERSE, ano MeeA: 


ARTA Bano: 


Freno all wlI— Ti — mar 


\ 
| 
| 





A) SEs 
Some 182.0815 





— Pe q-giar IM 


AD Rie 


PRene 162-0815 


merx-20al piaw-To? 


Sve - Va—to }| 


Pad~ Re 





$08 








———— = 
$<. —__—_ | ————__ eo 
SEA 07 BEIT BGT SE SERED EEE STRETTON EEA FL IE GST 
85858 8g 8g 00S 
ee Pe a 
ce a) Cni9 PRE ve—do In pé — tig — ho Tuo! 
=) 
os S 
a —= 


AAD) FEN 1244) aversion Onve 
Prone 782-0815 No rollywood, 491607 











aun al—+t 

















Gad) suse, 
AMD FEM 12081 aversice Drive 


hone 762-0615 No Hotlywood, Ca91807 


R 


° 


< 


C= CESS: 





408 


os 


EE ERAS CRT SSE bE 
2 SS Ss ma Ee Ae eee. Se 
SS WES 


—— a a a eo 


I SE SSS ESE 
2S Se SS AO ED IS SST A. TS SES SN oN Does BA I SOE 
SS TF 





a TT a 





=i 


AR TABAND 








9 EDK DR I = NESE OE TREES TE BA ERE EI 1 17 JSD 
SS 9 as YE ES 8 EL 8 SOA RE A SS AF SA DT RB Ww 

















a) 


WAAL) BOP 12461 Aversion Srve 0 
Prone 182-0813 No ~olivwoca. Caata0? ene 





AD) See 
Rene 162-9615 











SCENE LD; SEMIRA ANNO PRECE E0ING eee 
SEmIkA ARTRBAVO 






ay—tias Chio va-clay 











a) SNe 
Phene 162-0615 


$08 


Gq 


SEMIKA 











a SUNS, 
Pere 142-0618 


x 





polit 














Viele 


violw | F 





Tam) use, 





PSEiSe 204) Siarsice 20 


Prone 752-0615 No Hollywood. Ca¥ 





or 


EE A I Se SE 206) 1 OD A 
FEST S00 ee “See Fe SY Gey Oe Gr foe Se a ee ee 
aan RS TS ES EE SE | 





violin= 


vidinl | Fz 





Vola 








Bass 







yiolt 


viola] 


Viola 





SRTASERE RE 








WALD) SSR \248) Svernae pve 
Prone 742-061 No ~ovlywoos. Ca 91607 608 


viola 





Sari 





Bass 


violut 


Viol indy 


viola 





AD FS 12081 Avene 
rane 7EE0818| to Howes 








3): SERS SSSR 6 RU P| OS PRPS IB aed a rt 
U0 0 RBS Seer ae RES 2 ROR SLED ESS A Seo IY Tones Babee io er Re ree Rca SATE Atte re A 
1 2 6 9 (A EY Tay 

192 ee ES EES B IS 




















| 
1 ae be oS er cere 











(0h 
oli i re: a ea 
VIC Eee 


viola) 





Hy 
ARTASERS ———— ——<é 





‘ 
violin 








SAD FEATS a 2041 avernce ore 
Srone 762-088 No wotnywooa. C491807 








SS 
Pa OT A 
ete a re 


SE». ROARED CER ST SS SAE 
a a a a oS oA Ss So 
as a 


ae 
a i. ss 
Sie oes Seen a ae ee ioe ot oe ol 
ERED BO TEE I a BE 


608 


mf 


ols. 


volini 








Viole 


AArsese 











ee + 
































a) UR, 


FRG 214) awerice Sewn 
Prone 742-0818 No Hollywood, 491607 


6 


vidin 


ra 
Viol ZL) eS 





Viol) 





r 


Ci-- 


el mi fa. 











FLBRSe i204) Avermce Oreo 608 
Shona 182-0818 No Hollywood, C491607 





violas] 








MMl--- 0, No! Hon uv dia 


. a: Zs 
Vides 


violwil By 


Viola, 








zi 
AATASERSE 








chia SO <= NO IN-GAw-TO? IN--fe-lj-ce 2 svenTy-Rar--To 
¢ g 
———— : —— 
SS SS Ee SS Se SS ee oe Ge CR Le 
Bass rr  F?F ——— a a 
= 
































TALE) FEAR (2441 Sivernioe Shwe 
Prone 782-0815 Na “otiywood. 91807 


violin 


violwiL 


viol 





sprasense & 





violwL 


viola 





GAD FUR e 2001 avers 
Prone 7620815, No Hoywous, 








he 
a 
2 GES ROS ESR en Sl SET ES SS IS, EE NER GOSS RTT 
ROE fog 2a OS” SESS ERS Os SSL ESE PS ES Sol OOO I SEER AY On Gl Eel es at oe 
Tit oe 22 SARS Sa GA 
1 























$08 


Ls 


we 


h > 





5 
ol ee 
DTA ee | Somme ee ee 9 oe LY ER 
3 v 


yiolwat i 





viola 





Yow) Ket 


Viola 








Snore (82-0618 No rollywood. Ca91607 


























YALE) FEARe 12081 Sirersice Qe 
Phene 162-0618 No ovlymoog. C491607 608 









Yiolmz 

















TAS) BPS sues averse 
Drone 7822815 4a sotlywooa. 














viol | 5 





viola 







Agraserse & 


Les] 
& 
ey 


Yidiox 


Von I be 


viola 





RULE 





PAD FYNRe i208) averse 
Skane 782-0814 Na _Hotlywaoe, 


608 








yivlel y 


Vion 


ARTASER 


vidiwl 


cry 



































Bie 


244 Aversice 2 
Shore 782.0815 No Hotywood, 749180) 








+ 





TS a ST! 
4 BTaDeNS SRLS SSS eee es RS Se a SS 





rt 
Oo US a _ EA ORE CS SS SE A ED ISS PERERA ARE LAY CSRS PLES a TO 
—— SE OD as a 


: Py 
Vv. RIE SL 
V lolz ES ER SS SA CE es TO aS cS WERT TO 1 














SE SEP ESET 1 nS ES 8 D7 REIT TO TP AIST EY ¢ BEI 
5 SSS I A BS FG «De 2 BR LT A SL Se 
SRE SSeS rag er eS ST FRSC SS SE 











TROD FOP 248) aver 


Phone 762-0615 No Howywood. £39180? 408 












ay 


i 


SCENE YL! S&mie4 AND MECAEISE 
eas 
SEmMIRA 


ee 
(SRT EEE EES ~ (EEG ES SOS Se Se 2 ESS Cs OS 
PR ST SS RES? SE ETE SSS IN CS FT SE SS TS 
| ERASE COLLIE A A 
7 











TAD Fie 


rene 162-0615 $08 





AD) SATs 
PSone 142-0818 


MEGARISE 


1G 





SD see, 


Phere 182-0618 


oprenk—#tu —— wo 


de! 





608 


+t 









Varn — heal 


Phone 162.0615 


GD AiR 


Phone 742-9615 


vere—re (uy Ve ——tuL— Ra, 


Le lemae 





608 


marr wo 


BRav-md vars-Sa) | lo, 


Per Nes eS~ SER~ NE 





AUD TEM 1204) Sermon Seve 


Drone 782-0615 No ~ollymood. 297807 





F 





rf 


ALLEGRETTO 
} 




















viol 
violwd 
Vidlad 
Semzae 
Bass 
ViolinL 
4 [Seen eS oT nent ee 
Violin boo a ee Se oe ES Sek ee Nees 
aa ee ar < = C) 
(Pp 
+ 
See 
y lola = GS AT EGE Sw SESS | SETS TS Se eee 
oe Lo = 
P. 
Ss eee ee 
7 
SENIRA Bp 
ie ee oo 


Lie) (0 Sao SS A eS 1 SES FP CE oy PES SE 


TAM) FEM 1208) Awernce hve 
Prone 182.0815 No noslywoog 491607 


villa) 








SEMIRA 











+ 
































PUD) SOR 2041 iernce Seve 408 
Snone 782-061 No Hollywood C491607 





ww) 


cao] 








ere te es : 
Qittes, toy tte tee — 
ow 0c Oh, RD SS OE NE oT er MISA 2 MGs GG iis oN ee Sa 
v i: pa Se ee ee ees 
C0 SS es a ED ESET Se = EET SRT SS ST = t 
f ‘ame ——) oe ? SS 


violin I 





vio 








BAw- mar dt 




















1 





violas 


[A 
Vielw 


Viola 











Vidlai L} 

















408 


am seme 
Prone 7020815. No. romoae, 









VOT 





Violin 


7) eee 


$28. Y SEREERS C er 


viola) 







iZ 
SEnT Rs 


-JorR d oq -- - mn do -10R Baa mer di per-de-Re per 





jul = 





Viola 








Volt | 





violin | K 





\ wh 
E ilduol pia  baa- ba — Ro 
































hea 


Sok an99 


SENTRA KE 











yioia i) C2 


Viola) 

















YALE) SON 1248) Scernice Jove 
Prone T8818 Na moviywood. £43160" 












Vvidligt| 











Hola) o-—SS 





Violas 











Sued 








Buss 





vidi 


violin = 














Yl@la/ 





Sintra 





Doss 





Tp: See 


Prone 762-0615 No Hovlywood. 391807 


208 








W—nNi-mm™) ne} Cw — -RO og- -10 - oO er-t 
it <t Ca 
4 4 + nel = = -RkO 7) t-tO c | 
@ R ) 














violnt 

















NO HMoliywood. C: "38 











ie Pheer = i + a ee 
Yiolac | pa ee Se : Ho eg eo 
(6S RS ae es SD Ua Nee = = = t 
eres — =| 
— Fi SS 
$ P | | 
s bh { 
Sit jaye } By oh ee eel igs 
a ee ) PRE RD, ARO Sai YR ES et 
et er = haeasas a 





Violin Sp roeat eal a oe a og a ee 

















+ P 


SENTRA Sa Sa pe OP ESS Das RSE RRS eee WS USERS HS ET RRS APS [SRS RESIS” a NE BE, 
| 


bok=bo-RO d)og-NI do - - lor. Baw - mar ai per- de-Re pia 



































PME) SENSe 12841 Svernce Seve 
Drone 782.0815 No ollywood, C3180? 














viel 





violnz| BS 























AAD) SERSe 208) Sine 
Dhan 782-0815 “No rotiywood, 491807 


05} 


A $ \ oo 
' Ss = SS SSS 5 04 
Viol Z. | (gp eS gg Og 0 


SS alee et ee a me ee 
TTS RSS ee GY Be SIR Ps cs RM O° a DT Ty ee ee a ae 
vide) A 





; ‘ . é 
d’oq— wt dom Ore: E il dusl Pik bat-ba- -Ro pia 


Jioliw= | i 





Viola 








TALE) SON 12401 averse Deve 
Prone 782-0818 No “ouywood, C4 9160? 


608 





Vidlin= 


Violin] KE 








Viola, 


SEALER A 





Joss 


SS A TN SE NS OE OT LS OE BETTS 

* Fle aoe et ae a Fe fe oe Sans ee at aa a 
iq 2 a a SY es a a 

710 So 


=e 


vitle 





Senrat 





















aw) SUNS, 


Brone 782-0818 Na Hollywood. Ca 91807 











Vviclind 





violin 











youn 





SEALRA 





Walt) SYNZe 1244) awernce Seve, 
Brane 762-0618 No Houywood. Ca91607 











~—O 






Ai0l nL. 


viola 





SEMIRA 


viol TZ} 


Violin 











rn - \ - 
ee Sern RY Fy jy -g Rv to eee Fa inhu----to A- 
orth eS b 














TH22813 No ~ollywooo. Ca 91807 





% wae = al oe ) 
Vidi. [Og Po 
oo BS SS Sees + 
2 ies jSe—) ae by 
| | h 
a = — | 





2 1 LAE TD A a a SE SER 
: A a Se Se ee 
Yow SS ee ee ee ey ee el ce 


viola 











Senles & 

















7 6fA4ago 
Baar ay &A ro 
IU es 
be la| Sev 
——— 
—— 5 os 
bass [FY ——————————— = 















































a) Sm 
=) ied 2441 Awermae Inve 
Prone 782.0813 No Hollywood, C4 91907 
608 


SCENE NUT! MANDANE 29n ARTA SERSE 























2 m— pias | 
| 






we eean 5 9 yues= 
Do — ve fug-Go ? O=Ve Iecacao®? E cho de ques tw 











N4RTASERSE Manoane . 


SS ar _ 
SLRS OSS IPSS ER I Pa 
 EIREL SET ISON 7 SEA WEE SF WE oP POE AT 
7 T V 


Ah, Man-do~wve,.. Aare StR-Se, Dw—Ria ReES—pi —Ra? 


AUD) RAPE 1261 Avernice ove 
Prone 182-0815 No roilywoos, 291807 


“SO 


























Svel-se dal — le 














YAR) FOR icaas 2) 
Drone 782-061 No otiywood. £49150: 





608 


SCENE TI ARTAIANO, ARTASERSE #0 /-NANDANE 
MANDANE ran ARTASER 4RTABANO 


SE 
















ARTASERSE ARTA LAND 





ON—pi—— to, 





LieJ 


ARTASERSE manpane 








DSEeBe 200) vervce one 
Prone 182-0815 No Homymcos, 2491807 


$2TARAaWO maneawe 















pen—ti meNv~+to 





(l-ue Commande | fese 2) 
) div +e 











TALE) PRPaRe 284) Aversion Seve oe 
PNone [42-0618 io Motlywood, C4960? 





, BS] 




















SSS SS SSS 


i} 
ca 
& 

‘ 
e 
w 
« 
° 


au—+o pr: mit—RO 





so a 425 
J 


VE=— Res Comnos—coll 


| N 


twuw aius—timzie ji—lys—tRe  cheyw eetces— so pe 


> 


= I 


D = Je 






| 
| J Du—nw vev 




















& 











| 
| “Sola @ pea-Sa che wel FRa-tER-NO Seent-p10 Pu— Mis —t ail 
Jem RA 
SCENE X; f 
Dhol MEAS Auyp PReceeaiuG 
N ny SamiRA: Vv 


















feg-s0 a !—le |) my- Re 








7 


Ciod 
f \ 
aS SS SS ee ee a 


>———_zs 
———— Sd 


| “OX! tay 2 +42 saua~dee Ri—p-me—se fR eyes 


| : 
SSS 2S 











q-nvum lo 








































































































ART 









{eopce 
ASERSS 











va) Sees. 


MME) SEReRe 12041 verve Ove. 
Drone 752-815 No Hollywood 43/607 








he 


355, 
L SEMIRA 















































GD) FON Se j2u41 avernce 
Prone TR2O813 No Horwood, C39 




















MAN DANE 
































MEGARISE 


SCEME XL 


























ERR i200) an 
Prone 782-0813 No HoM 








608 


Mi 





manosve IR-ASERSE 






ates ieee AR— 


poo tae tow MeneaTE tape ra 





AATASERSE 


N 
ST 
2 ST EIS CESSES a TS PART 
e a 





WL) SEAR zea) Avermoe Deve 
Drone 782.9815 No Motiywood, C4 91607 

























I~ MO— CEM DAP 4-24 sy pra —nt 



























































MANDANE 










































































io noliywoog, C2 91607 





Luo) ARTASERSE ARTA BANO 































































































ARTARAND 
i 




















hea $1 Ss Fig-he, {| mo ROS- 
: 














"A, ETE _ RY? OS EE = 
ASSES Oh LES RATERS DVS (SE HEURENDNE 7 


|qiy- Ray w duu-mt Mie - / / 








Net 








13 No wollywood, 2291607 




















WME) Pee 2441 Swernice ree 
Phone 782-0818 No rioliywood. C4 91607 


{o] . AATASERSE 


2 eee! AEN BE RT Re” AD of REESE DE SEES” PE ES 1 OE oS ED SET 


yer per pad-2e- 





CS] ARBACE 





YAU) FEAR e 1241 Seervce eve 408 


Srone 182-0815 No mowiyeooe. 491607 


MANDANE ARTA BANO 
i= l A 








WD) FYARe y2u1 snermoe Seve 
Shane 762-9618 No noMywood. Ca 91607 








AMD) FEAR cus terse 


Ahene 782-0815 No soNiywood, 2391807 





ji 









































AllEGRO 




















aD FU 
Fhene 180815 























hone 762-0615 No ollywoos. 


J 


119 


viol | 


violin 





viola 





SEMTRA 


Bass 


Viol Z 








TAD) BENS 
Prone 78160618 


[20 











Violw Lj 1 








vidlivZ ie 


viol 





SEemEeA 





viol w= 


Ly 
vio liv FS 








TAU) Fee 
Prone 142-0615 asa 


rif SE NY a! TETAS ESET CELE OST 
USES. AU cscs ee 2 ee Se ey 


Viol <2 = — (SS, Hemmer es | 
—_ —— 


violo |i 












































Rae 0 oS SS a a ay 





Qt) Fase SS ee 


y 1olmwL TA Ra aa 














violwe] A= SS SS SS SS eS aS Se ee 


vi ela 









SEmERA 





Gi Sys 
Sa eth 


EE dj 
fm 


yiolusl 


violwZ. 


viola 


Seated 








violaL 


violad 








SEMERA 








mm) SY! 
TAD) FES 
Pree 742.0619 


$08 






yidliwL 


VIOLIN L 





Buss 


vielnL 


yolwil 


Vio 





SEMIRA 


Buss 




















WANE) SNS 
Shane 761-0815 


viol 


Violw| 


viola? 

























Viola 


violin 


Violas 





SEMERA 


uss 


vielal 


VielwwZ] 


Viola 





SEMIRA 


dass 








violin) rt 








SR eS FSS ATE 
oo SF” PTE ERE SEER 
f SG SG Ge ee ae 





Se Ee SS SEE T 
0 SES SET CRN SS a ERE Rec 

SEG ESS | 
R Rae ReeSar me Ca ma ee 


TOR -NA N-N0 - CFA ————— TE 








violin 


violin vim 





viola 


an 
violwiL 





viola 


SEMERA 











SEMIRA 





TAU) SYNe 
Pree 74260615 





308 


violwi 


Viola) 





SEMIRA po eee eS eee 








Gass 


Violw =| } 


violimil } 


Viola 









SEnTRA HH 





Fie 
Prone 7820818 


GD BUNS, 


viol wZ} | 


violin 








ED Se 


Prene 142.0815 








2 
ViolwL | 


viol 


viola) 





SEMIRA 








Bass 


Violwl 





Violw 


tidua 


Viola) 








Ne 
RNG eT 
TE ASSET 3 

SEMIRA ee —————— 
i 








(dy Capo al Seqno) 


(eRe ead a eT 
Buss a 
"LEST ESET GAPS ee 


TAU) SUNS 
Prone IAO8IS 


5 eel 1 2 az Bs 
SCENE XID AR2dCe ) MAW DAWE), 4u0 Mu 


} j 9 
Mucel-ci - da ( 


XN 
E won vee chi 


TED) FURR 12001 aversion Ome 
Pnone [62-0615 No Holywood, Cag1sa7 


ape 5 





308 


MAN CANE 





AAD) REM 244) Swernice ewe 
hone 782-0818 No noliyeood, 491607 


bs 


INAN DANE 





Duw- gue ehi Fu? 








i 


ARGACE nan OAWE ARGACE 





g 
J 





| 
| PRI-no af- fet-To, 


sdeq-no. E wom one-d/? 


Tyt-td Cow-gia-to fu 





SD FURS e 1204) anerce Ire 
Phone 72-0815 No noliywoud, 2a 9180? 
608 





MANDAME 






SERS 8 OSES i EE, Se 
LEE 8 FE TT WT OEE EY 7 a Pf | 
——F 


=? oO 
A A AE AEP HAA” OY AP ED 8 BS ETc SE IL OT TH A ww | 


Viola oT rr 


{ 


Violin 





viola 


WawOANe 














Buss 
a ee EB eR RS SESE SITE SH ES 
Horn SS ee SS Se ee Se Se fn 
a IPOS DIAS EET (SIRE AAT LET! Qe SEEDS Ef RES RTT 
Tew — 


Viol | Eee 
4 NI i 


ViolwZ 





Viola 








I Ne ee ee 








Dim — -mi cheun OM — — 21d 





HOLM | 


IeDio\y 


Vi Olin 


violas 


iIfKOAM! 


Russ 


5 


4oen 


rel | 


r 


Hol D 


viola 









E 





—— 

1) —_.__ se eae 2s 
22 CES ERE ENR MEAS FESR BD De SS WA TY ee ES 
REESE SES EES RE g REO fl OT | 





fa) DANE 











TAD) BENS 244) Svernce eve 
Prone 1620815 No rotlywood. 231607 408 


oly 


yiolw = 





Vig lay 


Ra 5S 





Yoru 
reDwabN 







Viol 1 


viol wi] ene 





Viola 





SO, SD RIESE RE GE OR eRe (StS! SEyaertmocst ae sa ten ee et 
TANT as SS Se Bee oes eee es 9 
if at du > 
~Ad, +) CA@-4e- -RoOs VimM= MI 
1 i | I 
2 WSS 
een aan es s08 








v olwe 


ae 
holw | ARS -— 3 —_ 2, — oo 
8 © SER EET A ESE, LIE STELLATE: A TE EGNEN EOE ASE AS SR RS PITT SO SS ARES LESS IES 
¥ =a 5) ry 
Rescewoa) (Ge 





a 
Thy CLR aR ar Se BES” GEAR teed 5 Ey We RN DEES We ee 
viola 00 RR Nr SNE EES DAES IRIEL SIT ST UO SE SP Sg 





(crescENOD ) om 


Mm ‘ 
jANO ANE 








ee ee ee 


el ESTE SESE SSeS CRE [ad Peer A ET u 
Bass EE Le 
SE TS SE ESSE TE RNC ET ECE | 


( Caescemoe ) £ 





Cen 
meat 

LeTivs, 
‘Dive 


ViolwZ 


Violw) IC 





viola 


WAMOAVE 











Bess 
GED FLRe saa) avarice Jove 
Prove 7820813) No. nowweac. £29180? 


Viola 


Violin 








Viola | 1g 





Viola 


alawodwe 





Bass \Z 


AAD SOP e ui 8 
Drone 1829818 a Motwacca, 54960? 
308 


’y) 
») “\ 
4. 


Hoen | 
CeuLiadb Se 


vidluL 


Fasame 
viel | 





vida 





1 = 
HAMAne EE 














vam) SEms, 
AD) FONG ea * 
Srane 782-0815 No Moviywooa Ca91407 


Horn 
T+xingh 





voll 
Viol 


Viola 


fil 
 ————————— 











Keen 
TD Bh 


YiolwL 


violw 

















Bass Ez 
ee 
2 
ee | 
508 


Prone 782-061 No Hollywood, 291607 


Hoew 


rawiglf 


Violin 


a 
Vola) 





viola 


buss 


violin 


Violwi 


viol 

















O— dink |o oh viol voR- Re-1 5 o - -dieR=lojoh Dio! yor= 


SERED SET DIETER SSRETSTT AGGRTR EERERENT ASSES OTP —— 
AT 9 ee S.A Te, RR EL SE SET» OR 
ree aT 

ER RD. 


Ma) seN-to che seleq- wa! Quan-io dov-Rel on) 


\ 




















SER LERNER LORE IS SRLS | ES ST ESS SF CS 
fg jr ore a ES ee ere See nels Ree, a SS 
Whey |] ai eats ae SE 7 of SSSR ed eet Wy Qe Eee meme Cee cee es A a OE ERY OIE ST 

a SN 






Vili = 


Vi ola 


Wnowe Fp 














TED Pte 1241 vernon ome 
Prone 18240615 No “orlywooa [291807 “08 


‘oll 


vila 


ylola 








4oen 
rEwé 


el 


Viola] Ee 


Viola 








RET My Seuste che shag meta — Quan — to doveRei Mow So, Vo) 
| vein. 


Q 












1 iS — 
2S BS RS | AE TRE 9 ALES SRE NRE ARON Be - 

eo ONE EAA", ES ET SR: SE RE A EP Me OF Ca 

7° ce SSC GS SP A a RT 

EF REREAD 















| 4 < 2 -? 
>. v NON SO. Dim—m Cheun) em-pio Sel. rh un em Plo 
ws y 6. p 
1 AG f 


MUD) FURIRe 204s Aivernce Sve 
Prone 7522615 No Motymood 2491607 a 


4 


: Os] 
A 
TeTanBb 
violal 


v olw | = 





viola 





iz 
owr| co 3 — > 1 o_o 2 2 oe ee 





| a 
Violin a a a a 2 





| (?) Ceres~ 


; ho oe > oa — 
ee SS SSS a 0 ee eee ee RE nt eee ee 
Gomciameeseoen ee a eeren eset SSS ee 





{poAVe 5 a eo ee { 











VaNOANE 





Violwix | Fy 


violas 











val ° : 
a SS ee Se 
WAUOAN ES 
Nine: hea ck | \ i 
~Ro. E al-lor +1 Ere —- de — fo, O-diw a-lo , Oh Diol vor- 
P 
SED FUNSe i204: aeernce 2000 


Prone 182-0813 No Hotlyeood. Ca91607 408 


Horn 
TTiva, 


Viol 


violin 


viola 





HORA 


Tarin3o 


vichoL | a 


ViolwZ |e 


crTry 
enone 


£90] 








ae SES SS 
(f S AR RES CES CIA IS 
7 Se a 











-ae-i 5 Muo diwR-lo,oh Dio wom <0 a) o~-diak-lo Os = 











so O--diar-l oh Dio Mon) 


“aiak-'o gh Dio NON 


Ke i Sa eS ECS eae | 
c ° 


782-0813 No riotiywood, C3 91807 









Viola 


Vili 




















so oh Dio NON sO. oh Dio No so, 














viol 




















TAD TURRe rzaay 2nersice ove 608 
Stone 782-0819. Ne. Motiweooa, C2 91507 





Bars 


ACCOMPANIEO KECLTATIVE : ARBACE 
LarGO ASSAL 


JiolwZ 















ao TTD 
Vln | > A Ss ee 
— 
te ———, 
Vi0le 2S SS ee oR SE EN SE. RD tee | 
1 

ARBACE 

SoTo 





Bese 





FS ES A A _ eS 
je CRT RET RE OE Nat RS 


TST 
ag AEST TEAR 

PSY SERRE! MI SeN 1 OSes Dn 

SE 7 SEE AOE 














No 


Che von hA LA Sok-Te| pi 





Vex 





violin 


violin I] 





viola 








ARBACE 





Bwss 


yiolwZ | 





viola 











608 


viol wo 


violin = 


viola 












violin 


vidw Z| Be 


viola’ 





ARBACE 





Buss 


AD Se 


Sane 742.0618 


bw a eee coun 


l) 
_————— ee es 
ES 








Violw£] £ 





vi0|a/ 


1Rgaceé 


pian—geil mo 


vielin Z| 








5 1 CON-VIESNE 
CER in "ede ee es par Lar ! 


———————————— 








A) BAe 
Prone 761-0615 
008 


Violin E 
viola 


Aasace 





vile 
Wee Ot 
vieloL | = 


Ylolay 





ARGACE (pire 





Buss 








violw 


Viol 

















viola 
ARGACE 
Nay pPie—Ta Sea gues-70 Pas-s0 Lo scep-u? Vos-its A 
Bass 
EE 0 SS Se et ee SA coe EB | WY $k SETA OT | 
- Fa Y CS SESE ES 
Viola) | ee ee Eee 
~ Tr a aS Saas Sessa 
Violu 
viola 














AD) Sie 
Prene 242.0615 208 


hk 


VIOLIN, 


ARQACE 









































208 


A 


Artaserse 


Act II 


+Ro Vado 








Ongat Seq-hE-TO de -we —|teno dy Keep 





Le tea ym-tade is-ftes-ses me pennies per in| 








Fie 2c) Ser 


Shane 782-0818 No oivwoog 





ARTADAND: 








JeN sues, 
a 


yoR-To 








1. i@ Com=mes~ 








5 sqwad-¢e 


cre aN FR come 


Soe ——— 
— Sa Ss a ee ee ae oe Lo a ee 
Zr en aaa cad a VS a Oa 2 Se —s 
PARA SEE FE AIR II 


PRE gil 











Solo 4 pen =Sar-'o 


am) Us, 
MAA) SE aRe 244) eerice Onve 


Prone 782-061S No rotiywood. Ca9)507 


In = 2R-Ri- |dis-Coe 


les-cia-a 


way -ceu- za ! 


Mg— meu-to chalet 





Loo] 





ABTA BAND! 


aRBACE? 





608 


Sre-gui-mi) sa-die-mo. 


es Al caa-cea 1-0 


ae SS SS ES ooo Eo 

SS SS LS Ss ES A A NS A, A As SS a DS ST GE Sn 
> — 9 —_ 9 — a ot re a SS JES RO STE Oss < erenpEoeeT | 
— e——————E——EEeeeee ee EE EE 





TMS) SUMS 244) Svernce > 
Prone 762-0615 No Mowyeood. 





ANEGRO GON ES PRES some 


A 


violwL 


Viol 


vielad 











Spies 





viow= 


Viol 











Tie 
Prene 762.0618 


Viol wl 


tA 
Violin | Hy 





Viole 













Viol we 


vionw 


Viola 





Z05 
qRaace 


GD Hit, 
Pree ba18 


608 


violin Z| 4 


yiolwZ 


viola 





2R64ce Fy 





Bw ss 


violin | 





VielwL| = a7 Soe er Gens Gees ees See et 


saa sas 
=5) 


viola 








Z 
4Reacz G 








sgRi- - —-di se— ve—no; Pie- To--30) Pla 


Dvss 








AD AAiSe 


Phene 762-0618 


(87 


/2s 
fk aid 





Jictwl 







yout 





villa 





Violin 














p 
































a) SE 


Pome 162.0615 608 








Violwi 


Violw 





4RGACE 





Vidline 


Vidz 





RoACE 


and) SE 
Prone 752-0618 








Vielind 


ViOlWL 




















wd NON > 








Ss. 


P 























608 


172 


(B 
eo 
yiolw | i. 
| 
| 

violin 


viola 


ARBACE 





violinl| 4 
q 


violiw i 





Viola) 





AReace fl 





Baus 





eoye - r 
































Tw Suse 
Pome 1820815 


vi olint 


vidi 


viola) 








vida 








CD SY%Ee 
Pane 162-0615 











608 


viol = | £ 
jScZ 


AS 
viol wi | Ep 














Violin L 


violin 


violas 








ARBACE 





vidio. 


vidlini 





Viola) 





SD wat, 


PRene 752.0618 


& 


Vidline 


Violin 





viola 






Vidlin= 


yrolint 


yiolad 


sacace & 


Buss 





ma) SUNS, 
Prone 18250615 608 


/77 


S 


Violin 


Vidic 


viola 


Areace 4 


buss 






viel | § 


viola 





Angace feo 


Bass 





ED Ais 


Powe 162-0615 


Pu eee. LES eas 3) . 





MEd Be Ses Se oe ee ee I eS ee 


SET set 2 Sm Roe SESE 1S SS CRI GS MSS STE REE OG Fe Ra SE UE 
2 SI ERAS at SSS SRS cane ST 





ye |  ——— EEL ES SS FF Ss ea 
! Rh aR EIS a ESE 6 ET RE ERY ON ESD EO LS 
. —— Sj taf 














violas 
Aivist 
| 
bo 
SSS ESS LTS | 
+Rbdce tee ee 


OUND] 





violw 

















SSS SS SIS 
—————— ee: 
er 


Tm FS 
Prame 1420615 408 


(# 


[0 


Violin 


violas 








\iolin<= 


ViolbaZ 














AW) Ae 
Prone 6100818 


iil 


oliN 


violwE 





violas 


ral 
ARBACE CH 


bwes 


YidiNL 


Viol wz 


Viola) 





ARzae fp 


NON spe RO, 





CD SUNS. 
Prema 182-0618 a 


Holl 


Violwi 


Viole 





angace fees 


c 


Sein ques- ti 


a 
Luss 


vielwl 


viol 


Viclay 


CD FLAS 
Prone 142-0615 





i 







ee 
; 
violin 5 





violas 





ViolinL 


violin] 











aD) BiB 3 
Prone 702.0615 






violin i 
Ep 


violin | 52 


Viglas 











A. SS see 





viol 


! | 
Viola, 





va 
aasace & 


















Ni Se in ques-t Mo- men-ti No sen- = +1 ee 





a) SS 


Prema 782-0815 


(iF 


/s3 


VidliwL: 







viol 





Violas 










violin I 


viclinZ| G 


Violw 














Dwss |PeF et 


<p 
al 

















AD Fe 
Prem 162-0618 oo 


viol a] 


viola 





JABACE FB 


Bass 


ae 






















































ie 


1.0415 408 





Scene Mp darindwe 446 neza aise ILE 
ee 


AATABANO 
























































MS 














ET TEE, ES MD GREE Se 
|: 2 BT Oe eT A 2 EN SS Ae ERIE RS 
Fee ES a Se 
veh. Dyn-qucde-re~ Sven, 


—_—_}+—__— 




















ARTA DAMS 








SS SE ee Le ae a NET Se Dae RS ST 
5 SH CN OY SH A A A TS AP SS 

Se SD TS 2 eh ey a 4 

Se OS SAT LI SR TT 7 TEES SORES OS SD SR ST AI 


+N, So per S2- -kY Ely af-fet—t] 





TAD) FLA 12a 
hone 752-0815 Na. Hoy 





ASF 


, } +] 
nea-Aé yon syd tas-5 $4 











scene WS FRIABANG Avy SEMTRA 
| AATABANO Seminal 





























12481 Aversice Srv 
Prone 782818 No nolymoca, Ca 1607 608 


190 















































a) Bs 
trove 702-08 


No Holywood, Ca91s07 308 





——— 19h 
scene! Semen suo tlegzaaise 








Che vow fa- key Ga-Re&, per-&b-bi- 


AER ALTA Sea 
[nen ee See ee 
ja Re De ee 


, \ 
-te-vi e- Seg-cj-tak con lo-de Lay tua Vie~| eu Ree esece ean ieee 

















608 


(9? 


Yo Jy = $1 SG ict -t} 


ment) Chip voqcliag 





Prone 182-0615 No Hollywood, Ca) 





/93 





WAU) FEPtRe 12441 Swernce 


Seve, es 
Prone 182-0615 Na “oMtymood. Ca91607 





SCONE Vis vem ka ano 4 
NS 








MANDAN E | Semana} 
£5) 





Sl VGN GTR ES Se ES SF ae 
SS 


| 


Sy Cans 
OEE EE 2 REET ET A 
a — = ES (a 
NTRS SOUT ESE BA 





194 


Prone 7 


2 SS ES LS EE SS ET 

ee ed — 

ES ET I REG RT TE ET UE SS OF TS SS 
SSE TSS SS eT 


<—* 
SE oe 4 


Ye Nel ww — mi 


~Ri®) Penge mi-su- Ro Pa i-may ly raay cos taw-Za) 


FEM (2441 Avernoe Deve 


82-0818 No roliywood, C291807 


MANOANE 
<r? 
el, SS Ts 
RS LE) 
—— 0) oh 


Che men ows -Tty. 


Bere t+e-mo le$-Ffet-t 


EA hai Coe Ag xcetdar-T! le Spe - Raw-26) 9); a 
seoe-|dee-t!) = 





95 














FaReRe 241 Svernce Seve 
mone 782-0615 Na “otlywood, Ca 31807 





608 








qtex-kav, FRA) me p 


mio comtag. 10 & 





AUD) FEAR 12441 Aversice Inve 


Bhone (82-0818 No Hovtywood, £49167 


/93 


=| 
Violwl 


VION 





Violas 





Voli) 3 


iO} inl 





= 


me. 
Mor udane 


boss 











TAD) BLAS 
Nene 52-0613 


194 





MAN §aNe; 

















Viol 





lip los 


Man Cane 











408 
LD) 
Pane 182-018 








4, 
4 [Aol Zo/ 





(Rin FoR ZANO0) &) 











aw see, 
MD) TUN Re 


Prana 762.0615 














[iol 
(ae 


ay aoe eee Se iS 
I 9 2 aad + 
a — 
i 9 OS —_ 9 —_ 7 0 
1. NR I a. = 
i> Saas S eee ieee Read Roe is eee ee 
i i a : ——+—— 








[cee ner ee : ; | 


——— a Ps _| 
_— 9  —s 

A SS ST CES SS a = 

ANE LP ESL LD STREET RY AT ESSE GN 

w SS ee 












2 98 | 








Ta) PENS 


Phane 182-0818 


408 


- +o pee oe ry 









“a eda“e 5. EER SIS SCTE SES a 









Violin 


T 











aD tee 


Phone 752.0618 














“0 


J 

















[as-¢ 1am, laa = = oe Clam yell jy —- 
Lass 
Viol 
bt A) ROSEY 7 ESTRUS STE YE r 
1 AL: SSS eS SS eee 




















Vidliot | Ae — ee ee ee eee 


(REDO Soeee ae ares oi eee De ee pes Sy ee See ee See 











Pome 742-0818 








viel 


Vion 














OD Fe 
Prone 14200615, 





Vidin= 


Vidi] 


Viola 








NAN DANE KE 




















SD Be 


Same 182.0415 
308 


Vidwl| ¥ 


ViolwiZ | 2 























view 


Viol IE 


Viola 


VielnL 


Viol WS 


Viola 








Bus 


/d 

















i [4h 
—————SSSSSSSSSSSSSS 






























Same 762.0615 
608 


ViolinZ 


VION 


violas 








Wlowe EEO 





vida 





voin | Se 











TD TENS, 
Pheme 74250615 


violin 


Vislia Z| 








waa 











————————— —  ——  ——————————————E—E—E—E————EEE—————————E_———E— 
8 ( ———————E—E—————————————EEEEee 


YAU) FNS ik 
Pane 7420818 


F Lso] 
a es a ee 
poe Ry SS ses See Se ee es, Ss et ee ee Sy es SS We es 


2) SR A PSS EEN SE REI 1G RRS SS ES 











Wavoquet 


Bass 







Viol wa 


VID & 


yiolad 











SD BUR 


Prone 742-0818 











viola L rat 


violia 4 


Viol 











(avoAwe be — 



































VA) SSA 


Pane 762.0615 





608 


viol = 


10 |a/ 








Creat 
a 
106 rcs Soca fos |e CS Ee 











| 
Viol 





Violm=| & 






ss ae 


a (ae ES Gl MEG, AE eee Cee ST 
yiola _———— SE ee 
fF P 
| 
a = wd 
VAWOAME 
i ‘eg! DSc 
—— a SNe pid ow) OSS == a — 





,_ SS SS 
f 2 


<=» 





























TGs 
72-0818 














!ANOANE ato 





Las-cig-md Qf 
ee “eer s —\ 
) SE ES Se 
—< Fy + 





408 


Violw= 


Viola 


yiolad 





MANOANE 


Buss 








JoLCe AssaL Liooy 





























pe — 





Las~Cia-m |u=-sin-- qo, ——— las =i 2 
































vidlaie atm 


Lye it —_, 
viola] 





violas 














ee 
0s) oe et 
(e Rested 








$08 





A/F 


Wiolwl 





IANOWE ¢ 


Boss 
































“4 


vidinI! 

















——— ES — 
Net 
= SSS 











Prene 16200615 008 


ViolwZ 








VANOANE 





Buss 


Vidlw= 





Vola 








herche av-ve-deR Mm fa- = 1, 








Vion 


ViohwZ 





























'  PeR= Cheay-Verter mi fu-i, Bar-ba~ ray | Che ta yaw lo 
fuss ————————— ee 
— 
=a 
Vow & 
Vidwi= 
Viola) 
* 
HUN ake 
a ae ee 
| DRa— mo 7 Che in va — wo lo 
: baad ‘i 
Buss |} 
+ 





WL) SAS 
Prone 182-0615 408 


ger 


A: 












violw= 


Yel 


‘10la) 








AD) Se 
Pane 781-0818 










yrolin} 





Violin TZ} 


viola? 

















viel ee eee — = 
| Geer doe. 
‘i 4 poe a fecan | ct inal 4L 





} a ee a A OS eee ed eet ee 
Vid inl 





hh) Se 














Dat sesso 


c 
































608 














SSS EE DORE GATE QISTS QRS. 
a a A ee 
= = 





a)-tR! Stuza di-Fe-su ¢5- 











SST, FESS Ee Bi 
| CT PT TODAS EYE j ESET SEIN SIDES cD SO = SDE 14 S98 PP OR! 
ES AS ME TTI ET BY I OS IDO SLSR ES (2 TLS B 6F OF 2 2D 9 OES 





TAD) See 1244) Awveriae nve, ne 
Prone 762-061$ No Hollywood, Ca91807 * 


Hoan I+} 


IND 


violwl 


Viola zr) 4 


ALLEGRE MARCH 








4 —— 





Viole aM ST 























violin L | be CS OS CE TE SE SER NS, SRST SE 
VIOUNL | ee oo te ee 
it a =< EES ES WS EER EIR 


Viol Z| 


TAD) FieaRe 24) wernoe 


v cil = 
= ee 
(Oa tee mee ES I ee ee DO a ES RK ee ey eT SS 
SS A AAAS SES A A AY (OP RARE EY OT SE 1S L 


or T 
(EET | BSSar EUs 























on 
Srone 762-0818 No ~atywoog, £91807 





Horns 
Liu D 


Yolin 










violiw 





Viola 











Viel 









yiolwa] 


Violy 








Bass 








———————————— ee 
eT 


TAD) Fae 12047 Aversion Ihe 
Prone 162-0815, No. Hottywone, Ca91607 608 


a4 
oo 








viola] ff 








viola | 


viol. ro orn 











TAD FEMS 204) version 
Drone 762-0818 No oWrywood, 





HORS 


[+n 


Violin 


viol} f 


Violw 














GED FUNSe i204) averse ove 
Drone 782-0815. “No nowywood 460? 


608 


omy 


ReciT com Accomp: ARSACE * ; 
o1) AN DANTE 


<r 
VisiIne| 
a” eS 





War” ad ce 





volo ZS— 





viola 





ARBACE 








Bass 


Vi0lm = 








To- valR-m) &5-Pos~to In fare-cia aw mon-do in-te-Ro IW. cerns 





Guss 


*See Appendix for incomplete alternate version of this recitative 


GD FURR 1200) aeervce_Onve 
Brune 7088181 No) Henyogoe Cantvor 


via | 


vidiwd 











Prove LOU. A Nowe ca oir 
508 











| 

| 

i 
Wtlinh| 5 

| 

| 





















-biwn-2a di ae-0; Ve- den Re-ci-se Su) VeR- leg — 
i 












a 

2S oy eer er 

= aS ae oe as ee 
~ Ss SES 


a TE 














AROACE 


VidlinL q 


Violmz| 


viola 











4RgAcE 

















V 10 |im 





violins 


Viola 








ARTABAND : Man 0ane + 

















TAD) FEARRe 244) Svernce Sse 
Snone 782-0815 Ne Holywood. Ca91807 408 








Wolin L) ez 























a Le ee ee enn nen en 
dT SS ASS (SE DATED FY Eee Ske SORE RMT? Sacer Nai Geer 
Fe SD» La SR RE EE, ‘ 
{ 
a t La 
GF) 
' 
h 
ett 
wonce 
Nope 
a ats = = 
3355 2 SORES Peary seen _en ee er 
ay 23 YS A EM, Se CE EES ASSAD Sy eee 





vy | i Ge Ss 
4 Fy 





























TAD SUR e 204) Aversion ove 
Phone 752-0815 No Hollywood. Ca91807 


4a, 














AM) EA 12441 aversion 
Brone 782-081 No Hollywood, C 





1807 


























On, te-me-Ra-Rio AR- 














| 
nf 
5 
a 


rz 
ry 




















WUD) BRee 12441 Siversice Seve 


Prone 782-0818 No Holywood, £39160? 


shor > 


3255 


a 
Prone 782-0018, ho, Noupacod 





eA] 


» 1 Lit — 























S P 





























fea = a 
=> ——— treet 
j a ee ree 
z == = ———— 
| pte 
Lh =a See er 
um: i = wee eh a 
2 ORES SE ES I I a mm 
hi a —=-— /s-s sS——— = 
p 5 = 
| sae aa — 
q > TM TE ES NS EE SO yO SR ese =. = 
Swat Ppp ee 
Ke el 
3 —— —= 
+ 


——————— a S 
SE 




































































FUASe ioe) 





608 




















Ge x 



































alin 

Vide; v 

Viola 
3455 











Tam sys 
Yad) YAR 
Pane 182-0615 





















"Rau ret 


Velin L 


Violet 





tREdCE BS 


AD Fe 


Prone 742.0615 608 
















yidlinl 


| 
| 
| 


| 


ee 











=por-r! Dun in-su-nd do—lor, Tut-to i| mio SM N-44e Si, VeR-s} 














GD Ae 


Prams 752.0615 


ee [20] 














nace I tS 
SSS 

| 

| nN 
ee ed 
rae Ir Sl 
cRoE St SS 
SSS 
eed 
TeumpeT] eS SS SS 
Se ee 
rc at 

f 


Vito] 


VIOIA 


+RUACE 








pury non me ne laq-no; ey ve-ce Di chia 








ee et 





maR-ia ti- RUn-ne, 


2 
= 


) 









































AD SNe 


Prone 782-0615 


a 


Wl 











Violind 




















ap fe 12441 Awersice Sve ga 
Brome 782-0615 No Hollywood, [291807 


» & 
& 


LA8GO ABE A 


cord ee ccc es see eee a 
(2008) LGD ES ie’ So ESET a —— 
H | p | 


a | | | 




















SAUD) SYNRe i208) anernce Seve 
Prone 782.0815 No Motywocd. 391607 
































| - ples - 39, Per-gues — to Os SS eS eee BLD Per a e5- 


— (Bin Sat ASS OD S| sy 

















ow 


ogee= 





doen oT 
web 
site 
tw 
divi) eT 
> 
i gues 
ofa 
+322 








Brone 782-0815 No Motlvwoog, 491607 


246 





ous zr | 





Hoan tar 
web 


Yrline 

















MAUD) SSERe 124481 Auerice Sove 
Pore 182-0613 No mavywoua Ca5\GOF 


$08 


howecee [IF 





C20] 





Ns 


ohoel 


omer 


HoRAD 
7D UES 


nolins 

















Oe ES ; 









































CD SLAs 1244) aversion Ove, 
Shane 781-0618 No Holywood. 291607 


10] 




















ogee 5 


Yiojmw= 


Vohaa 


Viola 


iy 
ap 





| 











| Re, 


























Se \244) Svaence nwt 


0618 No Holywood, Ca 91607 508 


eet 


FS/ 


pac) Allegro tssa= 

















TED FURR 2081 awersice Orme 
Drone 7H20815 No. reliywood. ©491607 











soe > 





HodnC +e 


ww eb 


Vidhwl 


Viola 


Viola 











-Mo-RTe) Gon SeN-tayal-f; SuU-Re-} con fen -twal-fi -sa- 





£ 























PAU) SUA 1204) averse 2 


Prone 782-0818 No Hovlywood, ©: 





Ase 


view 




















ms a 1241 aivernice Deve 
Srone 752-0615 No Hotlywoos, C491607 











nove x 





Yoine 





Viaa 

















os 
\ 
“ 

















<= sess, 
SAID FSR e rues avarice ove 


—) 608 
Srone 782-0815 No rotivwoo. Ca 91807 


























AD) FSAI a 12441 ayernce Ore 
ca9ieai 


Brana 782-0818 Wo Holywood. Cs 





f55] 

















nwa 
Cage? 















cooe Ll 









sane 


mth 





Viola 


Bee-ba-Ro Con- Sewtasal Lin, Sa-Ry-| ) 














ae 


Hoew cede 


Ww Ede 


Yiolwr 










































mee 

















FEReRe 12401 Svernce Orv. 408 


782-0618 Mo Howywoad, C39/807 





pen Lo [1 
[5 LE) ARLEN (TSS TED (IE SESS ECS] METER TSS SE 





Sian ET LR AOS A SS CST WORSE 1 La 
UE os eae SEE SSS TEEN SSASNGN Easoeeetenenes ons 


| + 


quel pu-7eR-NO am— ples-s0 Peg. gues td €s-tre ~-MNs aol- 





LN SRS SERS SE CSSERD FO) TESST SREY CASSIS SE SSSR DE EST CS OSSSEES WS 






































s 
Re 2441 Avernice Srve 
1S No monywood. Ca 91807 


oGoer 


outs If 


c#6) ; 
(3 
ze 3 
; j 
od a oot 
Ss ee 
| mE eee 








a2 











=SeRuya-/ + Sa ee 
SeR-Va-My re Stes-sd) Pla-aim li-dol mi —o Vi 





N 




















CooE I 


doce T 





soli "doled 


ono l-X 
web 


viol (yL 


viol 





IRGACE 








MLD) FS Re 12046) anersce Ome. 608 
Brene 782-0818 Na mouymocd, Ca 91607 





jg0e = 


Heald 
iv Eb 


Vishal 





yiola 





————————— a ea! 
eee 
———————— a 
ee 
eee 
aaa 5059595) 
aaa a — 
=_ppAS™~$jT{#T’”WATtTqnwcT1:1:.:"cTwMancnon—™UO—066—0éO—F7—N—m—_—N—=T=—20—>H?2)H20202020230NNN0 
EEE SS] 
rr 
eS ee 
eee ————————— 
eee 
eeeeeooeeeeeeeeeeeaooeeenaeaess«s«s«q=saaaaaeeeeaeeaeee——— eee 


TAD) FEARe 24d) vernon Seve 
Phone 782-0818 No Hotlywooa, 231607 











pen irl 
so 














TAD) FUNC 1224), Awernce Ores 
P 308 


Srane 782-0818 No 4ollywood, 2491607 











Seo 





us P 





ferns | 


inzo A 








PALD) SERS e 1248) Aversice Ore 


Phone 782-9815 Yo MoWywood. Ca91807 


D 





608 


ogoeL 


Scere 


u Ep 


violin= 


Vio 











oF t= 9 9 
as Maat + 
—— 
I AEDS h 
Fe = rms ee ee bn Che 
tt at a a we ee meee 








ARBACE 


Gass 


= 








POM Re 1248) awernce Onve 


Prone 782-0818 No Hoywood. Ca 918d? 


Violwl 


























eae (2441 Aiversice Onve 608 
Drone 782-0615 No Hollywood, C391607 


scene IH = Aatasedse ano Nesvoise 


ARTASERSE 





Ah AE * A AAR FAS PE EY SE BEY 8 ANE Bl 0 a NT 
LEELA LRE RE! EE LET LE SEE LOPE BI 





GD PEAS 2089 aver 
Srona 1820815, No Howreoce 














cs 
EE Dee FT 





Piha 2041 awervce eve 
2815 No Molywoos, £49160? 


AN OANE S Seminw ! MANOANE ° 


a a. aw” cae SS eS 
SS | 2 CE BY FOS OS ARR SS RET TRL 7 I ME — DESPRE SO 
ES TS a 


| : a in 
Ser-se-te | sh Dio! sora ge-Te: I) vos-te0at-faw—nd 





[40] ARtseRse! 





5 Z vo. 
Scene Zs Man pane, Semiza, Megaorse, + 1arsseR55 a 
pane | ) 


$ . MAnoAaNne: 
~eminY! 








TAUB) BOEw 12641 Aversion hve 


208 
Phone 7EZ-081S No ~onywood, Ca 91607 


Te- me lay may cle men-2ay? f SeR-S@ S0S— pir ea 





ee 
Ram-pe jo co-s} PRO-vO, 


(1 Con-So- lami, Ae-tantpa-mo Aan pee Ansta-ce Di-fe-swaljcu-nw? £ 





Scent Xe ARTA sO AMD ARTISCRSS 
—— 
ARTAB AND ¢ 








MUD) SUN Re 24) acernoe Seve 
ehane 182-0613 No sovywood, Cag1607 308 


273 


La) 
ARYASERSE Sem ike: 





i Dua gue Ved-Rus-si Sor-ro 4a’ in -farmme SCU-RE 









il padee se|res-s0 Sia giu-di-ce del 


| figelid. £5-/i Listeolepig Ei lass 






OD FAZe 1204) reese 20 


Shane 182-0818 No -ollywooa Ca91607 








AUD) BEB Re 2441 avernce nue 


Shane 782-0815 No ~oilywood. #91607 


ARTAQAND ! 


C40) 





$08 


ARTASERSE ARTASAAO: ARtasense: 

» SO ST ST SS VN ey sa SEES 2 eS | 

a SS 
ee 











Sce)~teap--eo~yay, 


aga fw 















ARGACE: 







SSS SE IS SE eh ene Tae 
SS SRE ES as RE SY AT sey Eenenee eee eo, as 
rs = ——- 

= Ss 








| | Tanto iw odio al-lar |Per-sia Jau-que sow 1-0) Chea mia Ren foR-T4- NU Liy= gi us 
| p 





TAU) SPR 204) Ser 


Prone 782-0813 No Hoiwood. 






LsJ ARTASERS = 7% 
\ 








ae SS ES | SE TE De UE eet te Ee 
eS Da BH OR Ha SE! YO OS A 
—_ 7 a ee eee 











SED SUN s2101 searnan re 
Drone 120815, so. oivwsce Gaate0? 





308 








AD " ' Z 
Quai mo~trin-ter-ut Lo prove iw|me 5 $U Ri ~CER-CAR WOAd de-vi, Né guale iwa=tel= lh — 
0 


C10) 





Se a) mie Cou 


CQuaw-to ei ger | ) 


1 Janel. O tR- ba-ce si di-tfew-das 0 si cow-daw-w1, 





Lo 


Cy] ALTA OAwO! 


Jungue a> |& 








mic Ric-hies-7e 


SATE FSS SE LL. ST RSS ES SSS DRS TSE ES ET 
ES NS ge og ee ee 
AREA ESS SDE RSD TC ROI OB TA ET, AR 


aS 
1S ee 2D ES SS a 
| a LE FS 


[AE OER! AL 


i| tempo, 


che lay col-pa) |miatau-wo @- vi~dew-te; 





Cos+taw-te wel Se=-fpiRynon DS — su -| 
| | 

















=== =————— ee 
ABE MES SS Y 


e@ Now ve-di 


(wo vedi) 





2a 
No Hollywood, C. 


w—— 


vedi 


Mil-le vel-te 




















2841 Awernce Drive 
Brome 182-0613 No ~oniymood. £49180? 





'(Al- may cor 


{f 


4-9/0") 
R27 4, 


ARTABAND: 





308 


CIs] Man Osue: 








CAhymi tem volis-ce || 


Pak sen-tis-Hal] Live Quol<ne pie-| 


























2s/ 





5Sceve S MAnpawe, VArAIeRSE, Seminw suo tale baud 


ARTA BAND 


— 
i a SST FED ATS ERY SO A A, OEE EE FS 
FS eee ae 2 ee ee a er ee ee oe tat 
SSS eee (aR ee 
v4 


h s A nN ! 
| Sa ERE CE RR CT ES PS RS ad SS ag SES! GTS SO PSE Se Re ESE eT 
TA EPS PR AE AP VS GSR RH SER RST REET 
EF LAA. BS SS NNN 


PUR |Wtee-ewis-fes-svauu enpro| 





ot ' 
| Pad-R2, Cosi d’yma-wi~ta | pi-voe dif-fet-to, aie: vig- Ce-Re SH-e du-keo Ri-| 


| 








Srone 7820818 No. Moliymood. 41007 408 





va) 


ME) FEM (204) Svernce eve 
Shove 782-0615 No -oviywood, Ca #1807 


Wie geese Jom Syar 









































UD) FEAR 12441 iver Seve 
eran 762-0818 No Motlywood, [391807 


AeU04uE 


3435 


aD) BUR 
Drove 182-0815 No. oliywood 











2% 








TO Rice Bee - - 





308 


4300 7 




















ba-Ra F2-ni — Fo-RG 
i< 








ogoel 


oe0e 





Nanoane 


LAD FEM i204: 
Brone 742.0815, No. No 


























TC ATS EL LEG SS SST A A A oy Ee lo SESE BETS 





= 


Soe 
































608 








Violin = 





Ytola 


Wan Oans 

















nA B 


Burk - ~ba- Ro a eta oot ac 





348s 





aie 





12441 Avernae nve 
-0813 No -owywood, Ca91807 








“CEL 


o6ce rt 


elit 











Fie- Ae di te 02 Re) Mos 


(Weccse eee Due 
F P 


E 
ie 





CD FHBRe 2001 A 
Prone *8EONTS. Ne monyesoe, 


308 





| < : 
wo == 
Inc 1 






HoUiNt 





»» \ \ 
at A Ay Nos- 9) ve. 
| “TRO pes giek No ve. }OS-"RD pegjio® Now 2. 







ES > ; z= 









































WD) SEA 241 Swersioe Seve 
Done 182-0613 No ~ovlywood, Ca 91807 


272. 











1 
ah > 
| Mes 790 Pey-qiee wo VE. peg - giok Now vie. 











Hone aes ee eS 
1) meee Ee Se a A SS de i 





yiola 





Teams 











OCoeriy 


Lora, 
Iw 


HORN 


Dine 





2 A AS A! PST SSE MY BE _ snd Re: Goa Sa eee 
Z FS EE ES SS | A EE CT OS Ee 











No sowpmooa Cate? 608 









































oN OANE 





LA £-Ri-co al ol vi-ci -na LAE — —Ri-cwal Sol yi - C1 — Nw) L?in- 
geen , ; 
\& RST SS UM wo ES ae SERS BN SREY SEE == 
| SEO G SOE GS gue RL SRE | 
Sage a) 














== 0 Es 





AD SER 1281 avers 
Rane 782-0815 Na Hollywood, 


ogee I] | 
































AIF 








viola 








TED FURR 1204 Suersice are 
drone 762-0815 No wojywood, Ca91607 






































= SS RETS |SRES SES .— 
ielioe — eS a ee eae ee 














\ & see 
a  ———— 9 # ___ 
Saar a ES amos Sear es (SS SS 
dice | j———$— a y a oe he Secs See Some 
LLL So SSE SSE RSS SE SA ES SL oT a I SSS SS meee So 
i =} ; —— = 
{* ce ) 
\eiios. (melt 
O_o 
PORE CL SG AS VT LT SETAE RETR TE SED. 
| 3 BS SS’ 
VIDA ESR ESS Ba Co a ee, Te EAA, S 
a et = 








fn 9 OANE = 


hl Pa a qucNOIN Te Sasa = yey Fer 





























AUD) FORSe 1204 aiversce Orve 
Shane 782-0815 No Hollywood. CagtsO7 


408 











ofoet 











O00 = 


HORN 
Iie 


HORA 
mn 





Violiwt 


Violins 


Viol 








ee 
0 


jl 


























ooeer 


ogoeL 


Horn 
rise 


Hors 


Vielw 


VYroiwZ 


Violas 











Oe ea 
arene 752-0818 No ~owywood. C29/807 





3a! 



































Wenbane 






| 
| Var tra le sel- — ve IR = Ca —N&) Baur-bw-Ro Ge —-—-Ni — 


f BPH 5 as 

aa ——————————————. 

2 = SE 1 SE OE Kh Oe ES 
o¢Ss 


2 
SSS — ee ——E—eeE—E—Ee———eE—E——————eeeeeee 
SS 8 8 eee 
ooo ——— —— ——————————eEeEEEEE 
Se eee 
————————————————— eee 
SS SS ne ee 
SSS EEE 





SSS ——— eee 
SS SSS 
ea een ee 
8 ee 
SSS —————————————————————— Eee 
oS ———EET—E—E—EEEeEEEEEEE 
See SS Se 
——————————— eee 


(AU) FUBRe 1204) Bversice Orve 
Drone 782-0815 No notlywood, Ca91607 








= art 
RIV ee cee ae, 








Shy dae 








ane Bae = 7S Vera ge = = re Boas 


= T ——— 
Gree S 

g a es 
Legs [ES a SE IN BI 


us ? + 





















































ALD FEAR 2481 Sivernce Onve 
Prone 782-0615 No Hollywood, Ca91607 





608 





4 
Obozl 
6Bor > 


Holt 
ilo 


= wo 
oa 
uy 
ws 


4 


| 


es 
e 


\ 
ty Eee 
ee 
ed 
Se ed 
| 
. } 











Hos—tro di te peg-gia-R@) Fie -— Ra PegagioR Non) 





—S 








A MWORwE 





























AAD) SPe eas a 
Srone 762-0615 No. Holly 








608 




















wan) SUHe, 


Vay tea le sel-ve tRYD le sel-ve R-ca -Ne, Bore - 



































i  ————————————— 
——————aaEEeaa>=Saan9nananananae=a<qQqa<aX—_eeaeaeee——e—e————— — — — — 
—™_.ooo le THoTO—uTO euy3onrrnem5tRlRes=Se=Oa—————OOOe —  — ae 
—ee’™’epj_+#"2—#"—WcAnaDnnMn™n —OT?TOXQOQXXXQQ™“4???3????999$@0—0 5 ——— oe 
—aISSSSSSSSSa=E=SEaEeaeEeaeEeaEaEe—eESEeEeESeSeSeSeEeeE————— a 


Shone 782-0615 No ~orvwood, Cad 1807 


do. Joe 


Yiolind 











—~bw-no ge- vi- t0-Re} Fie-rodi te peg- gio—Re, [15 a = 


BASS 
== : 
op ote 


= 



































TALE) FEAR Re (244) Severson Orve, 
Onan 782-0618 No Havlywood. C391607 


308 

































a = 
ST —S 





-TRO ihos - - tro peg-giok won Ve Mos- tro peq-410R Nol) 











Ss ooo 
———————————_—_—_———— LE 





TaD) PLM 12041 ayernce ove 


Prone 782-0815 No Hollywood. C391807 


a4 














Holtwl| +4 








FSPRRe 201 Aversion Inve 


aa) 
Phone 742-0815 No Hollywood, C491607 


Mos — +R0 peg ~ lok, 


Non 











608 


Bay. 


Wels Ly J 














ol 


oeve T 


Hoa 
Ii 


Hees 


Tiwe 


Yielin =| 4 
x] 





yola 







































































1/2) 


3// 













/ nS | [ ) 55 
Quau-to, v — mau-Ta) Se-mi-Ra, | Cou-giu- Rail Crel tel listeo e-borceardav-sd} Mu 
J : 













| 
Ben t] C&-Ai tiv] o- RA) Lu-Sin = Ja-tararunee 









| e dis-pie-tw-fe w-Me-TE « 





; mas * Sie 
Jilecao A Ra A 





SerTe yor’ 


“oN 
rine 


+ Sorte vce) 


Vio lia 


























y_iiK : ——_ 
a Ss SY 
FAR 7 Ge an Ser» SOS Re De OS a Se 
Se tt on eS Se a OS Se bh ok A Se 
ae 
eee we puae Rie 
iF | 
| 
gee S = 
yiola mrs 4 
re 
D 
| 
a 2 
emas oo ee 
Desc 2 ae 
1L) 
| 
PS ee er eT Sr 
CNP [con ten ak a es acacia EE A © BASSES SEN 
mae Retwey 22. u oxaeeemaet Soca 
—S= 
P 


























*See Appendix concerning this aria 


MD) FEA vous oe 
Prone 182-06) 








PORN 
Zin F 

















Vi6liyz 








ViOliuo] = 








viola 

















Se ——_____| 
SEMIKA 
| y 
| Gases GET 
! 
\ SS ee EES EE SS ET ST SSS 
ra a LES LES SIS 
gas 5 SET ——3 



































TAD) SERS 12041 Swversigg ve ay 
Prone 782-0818 No, mouvwood, Ca91607 


(ee ae See ee 
yiOlinz ss es 
Oy Seas! Bee ete Ne ET 








| 








Drone 782-0813 No otywond, $a 31807 





LyaN 


rw 


TORN 
Tw 























\ 

= = t=} $$. 

=e Sane a SS ST ae 

p | 

\ 

‘ 
mat - = 


eee nT ae 





I, PE SS + F 
Ly, ge & he Sit otis totF ene ee, oe Lio ee ae 
Violinz ————— = == es : —— 
———————— 
f 

















—————— =o oe SS 
vial » —————— EE Se 
7 p————— —— = 











FS 2M RA 


=o 







































































Fiahe 12041 aversion ove 


782-0815 No rouywood, 2391807 


OG 


viol 








von BE 


Viole 











aA 
ce 
7a Sees me, [alice caseamee eh caicgeensoiersascamuacaenanniseommeat ap aekeaea cael 
aa SASS. SL 2 SSSR eR eens a 
Pit Lea RS Ser ES) CS (SS 
Z Gg 



































TMD) FEMS e 1244) awernce eee 
Drone 782-0815 No Molivmood, Ca91807 




















See eee 
——EEIIIEEEEEaaEaSaaaaEaEaEaEeEeEeEeEeEeEeEeEeEeEeEeEeEeEeEee——SSeEee———————————————————— eee 
eee rr 
ooaoaoaoaoaoa=S=ES=s=S=Saom=Ssammmqmqma~SeEeeeeeeeaeaeaee_eeee ee 
—aomleleomaS=ommeeee_ee_e_eu_uw@e_«ow5qQqw@waqna ee 
eee ——  —— 


vant) Sys, 
WUE) SERS 12041 2vernce Onve 508 
Shane 782-085 No “otiywood, Ca91607 


~) 


























al 
doew | 
iF T | | 
| | 
Hone i 
twr Qo 
ied Ao A ed 
Lat 8 oe ae Sa A RO NAAN NT TS ST ASS — SS EN MS FE SO A I SP RE En SEIS 
7 = 
p | 
= = = = { 
We wi 6 Oo tr 00 eee 
=n + ———__—_—" «+ Na se | 
(2) 
Ts SS 
wiola [= SSS SS SSS 
“oes = 
| Fy 


(Semraa) 


SemRrA 


= 


enone 











Faw toy - 4 miel to R@-—mew-t} Men 
(207 Seey _ Geese... . 
Z - | EE TS + i — A S -  . <a T 
pee ————— 
? 




















FUNRe 204) aeversioe Seve 
82-0615 No rotlywood. Ca91807 408 


Re / 


C20} 


scan 
IF 


yous 


yioing Sy 








wold 
‘ Ne ‘ ' Be 
| -NOR GCO~-S] fer eer— Og - Wok to- $j per-Yi__ Ye, 
Lh Ne EES EEE 
* = . a it i 
Fy > (23 JS, Seat Sta pnetsned se SE Es I ee it 
BT GER, 11) SENSEI EEE GET ATRL ERTS LRT SEES RTS TS SSE RES Ee ET 
} 
li; i , : ’ ae 
T1@-RO10 $1 Spe- Re! hen fie-Rore + spe - Rar 
{ | 





— ae 
a i 























MAD FUNG a 204) wernae ree 
Drone TS2-0818 No roliymood, Ca91607 








femina) 





GED) SUAS i241 anervice Tve, 
Prone MEZOEIS, Mp rowyecon. Ga e100? 





viola d o5 

















AUD) SABER 2441 Sern 


Bone 782-0818 No ~asvwood, =: 








po 


5 


i ving 








| 











| 





| 
! 
| \ 
| 
| 
| 











Ty 





























1 Aivaraiae Seve 408 


Prone 7820615 No Hollywood. £29160? 


ead 


Unk 
































Jig 








hora 
Ziv F 


Zi 
Violin 









‘Tamed ) 














TAD FAs 2a 5 
Srone 7$2-081$ No Hotlywood, 


608 


Hoa”) 








ol 




















ee 


Prone 782-0618 No roilywood. 491607 


Ly 











Comma 





Ma tu per me Won seN-ti 








4gkN 


LivF 


HORM 
Ti é 






Viohmai 


- at So RS SE 
Violet oS Ee te ee ed 
1 net OT RR ERE aS 
= 











Par] (Elko Gea Ss Sy eT 
yooia ——————————— ee 


0 EE GR Ae Sk eS, SSE SEES 
| ¢g 
elm ren) Meus = wReo = — a ey 
a Sy as 
be Oe 
ms [v, eecet ieeeet seo ee CS DERE oss Se eS SSE TTS 
SeINiRA se (es ET ——— es Se 
igees —“S ] 
-ty Ve & -mo —ke Ne pre — 
J 
I 
2 $ ca Se ee ee ee ee SSS AS, Se I SE ee ee 

















GED FUR Re 244) avernon Ire 
Srone 7520818. No ouveaad, 49160? 


Women 
rw 





Hoen 
IWF 


Vtofin D 


vol wt Es 





Vila 











GAD) BUMS e i248) Seernce pve 
Drone 782-0615 No ~oulywood, Ca91807 







































































TAME) FEN Se 244) Gerson ree 
DRone 782-0818 No ~oywood. ca 91607 


Vola 











TR v es | 











2 - Sl 
= ee 
= | era Fee SST 

Lh i im 
7 aA OY CY SN Se 7 ee el Se Meee ae ES 

— —— a eg ee 

| . 

Romie 0g - - MR co-si pe-Na-1 Oz - 








pe 508 


35/ 











1] : 
| Tie —Ro jo + Spe - Ra-i Nw tu per Me Now 








rm) 


HORN 
IivF i | | 











pea me veal seu-t! MO Won Sen —T! Ne « 


. 
1 





Ass 


a 








<ORN 


wer 





cs 


[us] 











) FS Re 248) Aivermce Seve 
182-0813 No Mo\tywood. Ca 91607 





My 
» 


C 








ae —S aaa 
> 2 ee ee ee 
Viola =) BS 





Jemika 


SAAD) FA e a8) renee Shee 
arene 








ee CRinfop2adoo) 
































408 






















































— 
































Swersice Inve 
sywood, C3 91607 


Homa 
rine 


es 











‘jemiea) AS 





wemike 


Gass 


10 Sear, O- 


Nae 7 gli af- ead 


twa — =ti Me ToR - Men — +1 Mew 














none 


AAehe 264 Aeeryce Onee 608 


782-0615 No Mowywoog, 2391807 





To] 
reaNe IN 
AORN ee eee 
cw F | 
\ | 
= 
[vo SRA 0 oe Se 








ia 1 — 


| aa mca ie aR 


ioe ne os [10 eee ee 5 ee pe es ZENS £° ars 


yuan 








he) Soe 7 





) woe FT oe 
See ae ? 
|_—_——__————__ New m 

ar Gu giss " eceerveeemees eae same eae 1 
yjalt DR r 2 ae TSS SR - 
— : Fos, 2 
me 
hy v 
oe 














f < ; 
<gvoe co -51 pe-ne— | We videdj ow Rag — 3/0 

Jemins _——— SSS 
ie Soi wd spe- ka -) Me ty peRme = won 








ue P 

















AL) FYATSe 1204) Avernoe Seve, 
Brome 182-0615 No rollywood, Ca 91807 


G 
~ 


JIS 











Stu -F! per We yon SEN- 71 Vea-Mo— pe VE pre — 


a is £ ? 











SAUD) TENS e 244) Aversion hve 
Brene 762-0815 No Hollywood, Ca3160? 408 











ciel) Rene seake, = = = ven 


\ n~ 
ee 

oa = 

-te Nea-mM-RE we fie. == ae = ree a ee 















a P £ 
































vam) Syms, 
Mit) Fieeme 12441 Svernice Ove 


Phone 782-0815 No Hollywood, 491607 























SSNS SS ae 
\rei al SS SS SS OG SO AS GY a a Ne 


————— Se ae 

i eo 
N10) ieee es 
SSE EE 




















Yolint| 


vine |\E9 





Viola {fk 





M-S¢-Rae wY ch dy 


! 








Cw] 














weal w thi do- wa -1 Gli af-fet - +! del mee 





























TAD) SUM Re 12441 verso Onve, ba! 
Prove EOHTS. Neo otyrona C4910? 


Sys 





Horn ff 
rue 


HORN 
rw 


violin 






| 
. | 
ion | 





oiw 


















































Horn 
IinF 


Hon 


rir 


vidin = 


r 
vioia 


viola 





SEMzRA) 





A chi st pa s-ct ah di-o wei Ai ohe 6/5 


aS 2 2 
Boss | t t 1 
SSS ¢ 5 : : 





2 rice Ove 
No Motiymood. C49 1607 
608 








HORA 


uF 








Turd. Sa eS SS et eerece 
)) See 


lime : 
-del ‘ 








AD) SYM e 244) Sernice Ime 
Prone 182-0818 No Mowymood, £49760? 


3Y 
SCENEXY $ Aataseese ano A2TAGAw0 a 


ARTABANOS 


| 
Dell Ny-qRe-ta Se~| mi-Rdy jy tone yrdis-te? ¥ 
J 


| 
Duan-foin 4W 4i0R-NO, Augu-t0 ipen-do, Ar-tw-—ba-wno 















| Ah, wen lag-uae-ti lag-ciavime Ie Que-Re-le. Dy- 41 d2g-mal-tRo Pit 





ARTASERSS! cid 


hy 
je lre-ve } 





a7 
aE TE ET aT ES Os LY Ko TH SS OG AS a <a 
A EA A a Le Te 












Hout 


Ee | 


yiol4 





AR TASERSE 








tn 4S Sa eS 
CLES) C0 ge AI SSR ee TEE DY GORD EER 9 la ea TE 
= Ss 





ges 





rane 782-0818 “io movvwood, 








S45 





VOlinL 








Holt 














‘4G ' 

| gem ~ vi Toke 3e a —mi—e || ge —w1— to— ke 
RE ees eee - 
oa ay fe 
































TAU) Siete 2u4) Swvernoe 
Prone 182-0613 No Hoviywood, 





408 














wa) Sues 3 


CAM) REM 1244) Aversion Ore 
Prone 752-0818 No Hollywood. 2491607 


bs 
c 











Violin = 











TIE) FEPERe 12441 Sivernce Ove 
drone 762-0615 No nowvwous 





608 











Viol iB) 




















viol iNZ| 














‘NO 





WiOlmz| os 





yigia 








4ArTasERSE 











mone 782-0818 No oltywood, 











paraseasé 





= 














$ 























FEN Ee 12041 awence nee 308 


782-061S No ~oywoos. Ca91807 





vill 


Violin 


vista 











Ya 


SAS 


rt fai Chon 
rola fe — =e ma SS 
























poland 





viola 





jeTasene 











violas LD be 








wiasees€ (ZZ 





bass 











6006€00—w—eoasaoa0mnmwmwswwauqwuwuowuTwoTOT00oT eee 


SD Se i204 2vernce Srve 
ane 782-0613 No noliywood, 2491607 


608 


456 





es S : 
2S 7 9 SSS HS ETE 7 AERIS 
ee Ee eee OEE eS SS 
pT AST Sd SORES BASE Sd ee BU ES 


yrelal 








a SE 
tees Sr ea 
am et 









Vidi Z] 7 





Viele | 


viola 








ARTASERSE 





Viel ZL 


Viola 





ara sees € 





Sass 























= 
Phone 782-0815 No Hollywood, 6491807 


RiAihe 12647 vernce Shee $08 


Cio 














te Ve—— Cli — Si 


Chiemaa 











violmy 











voli TZ) 


viel wm 









sa TaSERSE 





" ra ————— so eee 
vie Seisssa LS SE CT 
ey —— 











Oe 


Prone 152-0615 No Hollywood, ta: 





$08 


yioha L 


yrolim 


Viola 











TR TSEERSE 














AD) AS 1241 avers By 
Prone 1820815. No NoWywood, Ca 31007 

















= anv 
Prone 783-9813 No ~owywoca, C4160? 


FEASe 20) Avernce >) 





SCENE XVT: 
yp FATAB AMO; 





2 a 
7 Ne Se 


ARTA BAND 


SS SE ar 
“SSS SSS es 
eer CS ES Fo a RS | 


— A a 


ESE 
SSS 7 SS UE ST at” 


SSS ee SS Te 


Yui ME Stes-SO: 





Xb 




















SAUD) ALAS izes anersite Once 508 
Smone 782-0815 No Hollywood. Ca91607 





dv y 


—————— 
Mes iz FF 











AAD BEN e 2441 awrsice One 
Brame 782-0815 No, Hollywood, 2491807 


26 








SAD SUA Re 12001 awersice eve 2 


Prone 782.0615 No Hollywood, 491607 











OQ0EL 


TRumest 
fwd 


violin 





ARTAGALO! 





Bass 


| 

S=S=SS———————EE—ES 
| 

Nee 
—CFHEHTTFeTEOTHOwow—WDWH=a—70?0—=—O"ERDODODOW®DDOHY—0(0(0————————aoaoOaa@a@n@®@>oa=*amemsSSSs 
——F _eeojoetelelTeee*eoeleEeeeaaaaeaeeee eee eS 8*—_—0 0 0———. 
SaaS rrr 
—FCCOHO{FHFHOHTHTHTHEHEOmerereRDeReReO7O™OOO——n—Oowomnwv———qoao— 
De ed 
Soames ———— 
——Ce_lejpeT}RTOTETETETETFTEe ETETETETETETeeTFTeaelel0D®™“*eO*eO OS  — EO OO SS —0—0—Oeoeoeoeoeos=$ $ $9aom. — 
I EE TI SS SSS 
—eVYlFREeomanr-—0OOOOOO—_—_—_————qaoqoqo—qoaowm 
se ee ey 
———————ev_l\0”@q“VonV———s—s———oOOooooooq®oq®«~oo Oe .U.v”’ 
——— ese ep eer moma 
OO SS OOOOOoeoeoeoeqeleleéqoqgaooooD 
oO SCS ..  ——{ wa —sasaoasasasoao 009090909090 


(ALD) SIAC 204) Siversicn Onve 


2hone 782-0815 No nowywooa, £391807 






poe = 


TRumeer 
rwD 


ThumPerT 


=muwo 





VHlUN= 


Violin 


(la 








SATA CAND 








P 


























ED FERS e aus aera 
Prone 752.9818. No nome 


408 





oy 














CBoel 








ogoet 





TRumpeT 
Two 











Adi = 





Viola 


| 




















TA) PUBS izes 
Prone 782-0818 No Hoi 








viol = 


























TRUMPET 
Iivd 

















| 
he 
tRTA LLY] SS MSY Sr ey Sse SEES seme 














WALD) FEAie 2081 awersice Cove 


hone 782-0815 io roltywood, C491607 





an 


Gam) 23s, 
Prone 782-0615 No riotiywooa, 491807 





cE a 5 























FENe sea) aivernce Save 60 


& 








| 





Violint 


viola 


+ATABAND 





| 

Par 3 5 
erro 

jest ee, ED ear. ce te ET Yo 

Sd a ree Ee oy Se HN 









1S A 2 ET BS: EP PTO OS UE SU PO. RE AR DT, POSS TT LE * = 
SS SS SS EE OT PT 9 A A A a A AS 
EES DER F RARE SRST BR 





ci) cil) 





S75 





























ae. | 


9 ° 
+ A SS SE ee 4 ee 2 SR RR na 
fal a | - 
i ee 
— | SERRA) SE Ae Ne 




















s al Ful — mi- Ne iM= pRo- 

















Tad) SUASy 
Prone 78200618 08 


LyoJ 


TRimpet 
=iMO 
































t P 
UD) FYESe 2041 Averce ome 


Phone 782-0818 No Moliywood. Ca91607 


by 


& 




















cock 


TRuaeer 
Lind 











Violm | 


yiolAa 


+RTAaqMOE 





THAD) FMR e244) Aersce ree 
srone 752-0818 No Homywoo. Ca91807 





608 







TRupest 
rn 























579 


ceo] 











-to- 





GD FVe 2 
Sf rr Bagel 





408 








TRUNPET 
Diao 


Violw= 








yrou- ri Ay} ee tasy = +08 Pure Fo =) 
Saree 2 RES Se ee Se ee 
7 EERSTE : SL useney)jammanamnieatitenstaiuniah aadamenieminenen te ee 
275s tz eee oD 


PALE) FEMS e 244) Avernae Seve. 
Pmone 782-0815 No Moywood, Ca 91607 






3g6 








ViOlial | ret — tt 





YALE) EER 2441 avernce Orive 
Shane 782-0618 io Hollywood, Ca91607 




















408 


Se/ 


= 


c} 




















PLB Ge 24) wersce Sve 
Prone 782-0615 No Hollywood, C4 91607 


TT) 


ogoe TL 


TRuPeT 


cine 


=w9 


CL pad 


Jiolmy | y 


viola 





4ATA8AK0 





MD) SYR 2 
Brore 762.0818. No. movvmood 








603 


Thameet 








TRamwer| | 


Viol 





OO 





BY 


TRumeer 
ra 0. 


Ass 











Ig 
~+ 


aa 
3 
> 



































TAD) FERS 204) avarice nee 
Prone 7820818 No notywooa, £21607 408 


LOS 


386 

















pBoe= {i 


Viol aL 














TAL) SERS 12481 Awversicn Ove 
Prone 782-0815 No Hotiywood, 491607 


608 


JES 





“apaaand 
Baud 












TRumper 


Iwo 


Teumerr [tA 


znd 





y 1, = 
y 101 (ne) = 


| 
| 
| 
| 
violin 





isla |S 


IRTAGIND. 





LAUD FEC 12041 aversion Onve 
Prone 782-0618 No Hollywood. Ca 91607 


608 








oboegs 


oer 


TRumver | EA 
Zino 





"habe 
=ind 


viol 
fs 


on 


























RUD) EA i204) Aversion Seve, 
Phone 762.0815 No Hotmwood, 491807 


570 


3H/ 
























































YdAL 






































———— CCOOQoaoaoaoaoaoauoaoaoaoeoeoeoeoeeoeeEEee 


GOD RBa s214s avernce ome, 


Prone 782-0615 No Hollywood. C4 91607 “ 


IIA 





TRampe 
Tm#0 


Violax 











GED) SURES 244) arervce 


Prone 782-0818 No rouywooa, 





608 





ofoe = 





Boer 


Se SS SS O — 

TRuovet OE eS Se SS Ss 
ee memes 

rind 


es = at 
TRU MET Fe SS SS FE I Ip oT 
cea fica. 
Zid | C 5) 
oe ee OO 
Se A a ee a eee et 


(Die a RE ed SS SS ORD AY SEL TS Z = 
yp oe a a Oe Se 2 a a 
WL Ss SE SY SSSR SEDAN +S a 







RIN Fok |2ANCD 


Wis lin 


2 OID 1 ETN 5 ~ SRST 
(OE 


' ANFORZANOD 





SATAOMD | 








Ss 
co- si Sru-pise & ca — de 


Rin Foxzsu ad 


PALE) FEAR e i208) Beernce eve 
Brame 782-0815 No Moliywoos, Ca 91607 














idl 


idl} 





2RT HbA 





bas 














HY 








90s = 


TRemeeT) PF 
=m 


"hime 
Zwo 





IOI 


ee a! 


| fe 
if —— rk sy ey 


/10ln 


seemed & |S 


vole 








18a) D 








TED FURS. 2001 awernoe Ome 
‘Prone (62-0615 No Hollywood, Ca 91607 se: 


ITF 


Las] : IN DAMTE 





coos 


TRUmeE! 
rind 


Tauerer 
=iwd 





Violwxr 





Oia 


¥i0'a 








a 


10 Sees eS eee t 








SIS, 





Viol 


viol 


viola 









(ol 


Viola 





vidla 


SRTACAAD 


C Ware aide ay Miler ne-tae le-mew — to dis- pth aal 








TAD) FEARS i244) Awernce Dove 608 
Prone 782-0615 No rolywood, C4980? 








anTaBAAD 





je Aes=pi— Ra) e. piel a wun = welReeloe 





Viola 


ViOlw 












ARTABAND 








“Rumee4r 


rup 





2ATA Gawd 














Yo 




















TRunPer | 
xm || 


| 


“punrer| 
if 


rind 





























wa suse, 


MD) SYM Se s2uay se, 





608 


Shane 752-0818 No -oiipwor 


Foy. 























Teumeer 
wD 











Teumer 
riwd 








iol 





viol} Batt 

















+R CA 








ox" 


















Teunrer 
Tind 











Twuneer} 
TwdN' 


vol I 





Violm +} 





Viola, 








Jorn i) Tein p= SSN CY SS A a I Pn PIN NS I ER ES 








Tam) TEs, 


WAU) Sao eRe 12461 versice Onve 408 
BRone 782-0815 No wavtywood, C491507 


Violin= 


jiolin Z| 
| 








TAD) FLAT 2u4t Svernice 
Prone 782-0615 No rollymuca Ca 





DA Capo AL Se GNO 


2 





















































Artaserse 


Act III 





407 





| 
gt 





Scene LT? AR 





ARTASERS 








+2; 


2 
s 


AL 
Sa l- varr-mi | 


= MI= Ne ale |= lay reggie, | pass! aAS-ges"tart ty 4 


4| | 
J 





Mat MO-MeM—*4> 


Pa F 
~ jet7lo 7R- Pa-ce ) wow peer|dia Alli o- Mor m-0 


Sal a BAER 
7s 7 a 7 et Ss a as 






Valelt dj quested 


ARGACE’ 








oq 


ARGACE, 





















~ Sa!-lo 





3Rona 742-0615 No tollywood, £49360) 





lai Rac-cel-gas; 
















Goe-NI SD Hy k-caes @ qes-Tre} 
/ | 

| 

| 





Yi 


AD) Behe 


Drone 752-0815 














1 Aware ove 
oywood. C291 607 














Horwt +L) 4 


Ine 


olin’ 


Hol mZ\ 













































yes 











~~ = 





























(AD SYA russ syence Seve 
2Fana P82-081S No sovywood. 6231507 


—— 
mar wl ce-las j| Su-0 spleu- do 


——_—. 
os 





“Ne 


Lis) 














{join 


eet —I 
lin Te PT Se OS ore, Fa ee 
(on 2 a ree A 

ES ARAN PRE SST ES REY 





i alap 


SRTASERSE 





| Spes- soi] — Faemo adempge € VE-14, yaw ceieri| sano SAlew—doe 























Wahee 12641 Serica ve 
$2-0618 No souveooa Ca 91807 508 














Sy 
qeT ease —SSS SSS 








dt} 





Hs 

















Nu--vo-slet-tes — Cehe) Opp e—Stu al So — le op- pe - Stara] 











TAD ARs rae) suernse Sie ise 
Brame E0878 ho. ones CaBTeOr 

















| 4jok—-NO@-dom—bpa e Ve -- 1a 
3 Ra ) Naw MOM ce | na cielo! 


y >a 


Cos} \ 








ste 








Se Lae, CS SY | 
CS 2 IE OE = GSR EN) SY 8 ee EO ST © GE aS See 
MEG oar Mees Sees Eee ee Ss 
SS 














<olek Spes — so il 12kvo  IN= Jom bate 
le —com- bea) 





okulel 
iNé 


Vielme 


Viola) 










































































sokude= n 
ye 
Us : 


rao toon SS 
| ao KT SAS sea Sa ee oe 
FA SSS SS A RTT TS A RE 


gst 
A BS ES I Ms OD I TR | 
‘9 SEE a ws Bd OR O_o BS a a be eee 
Visim£ ee ae ee os = 
ay — 
Wea pee ice 





yisla EES 1 STD PES OO SENSEI = A as SE BS Se 





mist — eal 





ey ay > = ee 
at Lge aM hee dcaedinan eandestitesoahaedenad 6 SR ee Rom dacootniiat 
Dia a 2 ER RR PS SS ESN RAR A OAL Mae 1 Se eT RY A SS PSS TERY Foe Aes ama SESE ee 
a —————— = = 
= 








a ae rarigaer Sryenrae 
| fi cio] Rie Coll Vea one do == so col 








oS 


24 





a 
| SE RR ey eS eT ee Ee | 
EY ES eee 
E + . 
-~-~ — v¢/a 


paisa! 2 
a a 
ta Pee ae 
OO 2 Zt SES Y SO 
che Ri 


— = 
TALE, RR ES Ge Sears ree Fated | 
|S RES REE Ses Sa PA 
ae 
D 
—— re 
ect SESE fn ea 
$ asta SET ES EA REST 
Ve--lo on ~-do-so, 















He 



































GAD SUNS 12041 ane 


Shore 122615 “ia maviywor 





oats 
point 


Je 


zh 





| 
| 
| 
| 





TEMPO cdi PRIMO 








—_—— J 














47 








Viklaies dpe ge 


























$i ce-lo? an oe iv=t 


a ee ar 
EE TS 


a 


5 
= rae er > f= 
Fad Che #1 PEN-SaC Ty 2. -a ae! 








teewe nay [4aee-Tag! 34— Ta bare v0 





TAME) SPERe 62641 eernice Ome 


Bron 782-0815 No nowvwocd. C4187 608 


; 429 


[ao] MEGABISE: 


p 


het = cei Fyespebtea WOR Re Meee MAD ees feagas- |bi-se 








Aft BANb; MG ABISE: ARTABAN: 


, 1 ton Ii 
“OSS 2- 0G .wuu pie [79-54 QI ge-k meee 
jaa 


| 
= as peal . = 
Cesessinal dei Waa aio | Ah aircon Pott! 





TRAD) SEPRe rua avernice Cove, 
dren 762-0818 No Malivwood, Ca9)807 














AEE | SIRT ESSN TIE OS TRENT 
SS OE Ber ae AT Se 

byt ee ee ae ee 

SS SS SS A a 










=e 
ESET SEE, AES? SSE EE BOD RE RL Y ARB F 





j 
| 8 chi dea-gieat-Cay-ea-mni 7 


Veq-aro de'd, jn 
SESE Ter 





























HoemZinD 








ES ESS PS RRR 1 Se See Fea ee ee EE ee 

ee eee 

1 TOES SF SLRS 6 Ss SS SES GEES GEES MESES EST eS AES OY SE 
~ YS 




















sseui-i) 








fii 
VDI 





TAD) FE cea) 2 
Bone 162.0815 No rotiywovs, 


508 





91507 


; GY 














YIS™ 





HeeNEind 


yiqul 












OO Ss 
2rane 782-0615 No moviywood 











408 
GED FURS 1260) swernde One. 


vieliwL 











ALD) SYR e 204) awernae nve 


Drone 782-0615 No Hatywood, Ca91807 


Hoda Iw] + 


Howlud 


yidlmi 4 


Viojar 























yomnLivD 


Pyar) 


459 





violin 








yeul vO) fo 


Hoen' i 5 
cen End | CS 


viola 


vide 





bise 








oa tg- -- vo 
| | ey 





TOD SENBe 2041 aversice Snve 40) 
Brone 782-0818 No ~ovlywood, Ca91807 = 


& 





THD 


Leif 








Hoew Du 


violin 


Violw=! 











Wi9h4 
* T 
OSD la-Mok d! 
un Reg—wo ;\2, —meR ) 
Ss , et Ala 
Lass | 








Soro wd 


violwL 





Viola 











re 





a 
Nerina his, 1 CT Se 
Cee ES 


{| 
Req =-Nd Jia -Moe 


= rem aig ia 


Va 




















wan) Sus, 


FaPRRE 1264) Aersioe Ore 603 


Brone 782-0818 Mo rtowywood. Ca 91607 


YY, 








HoewIiwD 


| 














Se 1244) versie Orve 


Shane 182-0815 No 


Moltywood, Ca91S07 




















ctr) 


AD) BEDE 12041 Swernicw Dove 408 
Shane 782-0815 No nonywond, Ca 91807 


1 sone 
) 


iva 


> 


Hl 
| 





Cagieor 


FYASe ues Aversion 
Srone 762-0818 No Howywood 


ma 


4omiZud 


Volt 






































) ESR Be 204) avercn 





408 













YonwLu 


dow Livd {AE 


Viole 


YiclaL 























: ; fc i 
Pi--ne del coe, Sen |) -- Re de] coe, Feu |\j-ae del Cok, 








+ Dp 












































oar} 
aa ee = 
ES YO RENT 0 REET = 
| = — 




















*otu Zw | ho—F 








(AS al SSS DT SaaS eh 
Viel SS See ee 
20 ES EN TT] LS PTT 





if pe-- Rig-lia dian Req~- ~00 Ja—mone- 


x. mm ee al 






+> 












FOPRe 208) 2 vernce 





I OSSETIA 
sence | ——— 








et —- 
22, RE AR Sy ar en Na 
- OS SESS Se eS ea BF ___ Es Be SLY ASST | 
HoeulivD | PP oO 











viol Gnas = — on a a a eS a a eS a 4 





ict 
VS 2 aS ES SS | Ss 


























408 









HoewLud 


Hotw Dini) 


violmt 


= 
viola 





cry 


Drone 752-0815 No Hollywood. Ca91607 

















“re 





aon Dud 
| 





HonuTind| 


yiolal 





Vijay 





tiss LE 5 P 


ay 























S2-0615 No Monywood, Ca91807 





Yorulu) 


YoruZw)} 


Violw 


Vidlin 


viol 














TAD) PYRE e 1208) Ser 





Brone P82-0618 No Movyas 


ViolwL 


wl 














F ussas 











— 
jf 


eae 
SE. a a SE Se A | [= SSS SS SSS |) a 
OY I og FEDS OFS SETAE 5) GANGS BEERS DAS SESSES | ASS GSE WES SS 2 Kee ne Ge id Sr Pes a) EL YS Se ee 
el i] oe eee 
 wssar) 
— 
ST SSS Ya Da Cl Sree EATS S| 














HeewLwD 





























eenLind 
vielw L 
vido | 
|| 
| Pte I 
\ = SSS SS SS ee 
Viola ES REE GY NEED ET GP) ES SR OE SE SO BE CS CY HS NY A TERT SOW 
n BR AE BS ee oes 09 Se, AS SS eS ee ee 
7: = i os 
1 \y 
i —— ee 
\ SS aE SRR ENT ESERIES 
Verenset i SS eS PE ETT 
SSS eS 
_ 
\{ 
-_—— = 
| gs wg | 
ee 
a SA eT NORE St RIA REO FE ORY TX I REE BPS OA SER TD TA 
Pe | 9 see em seta Ke eI) REREAD ES WSN GE CESKY Oh SSS BR ‘ 
8] [SO RES SE SEED OL AS a STARE a = : 
i. GC 





















FiBSe 2 avernce ove 
Prone "82-0815 No <aiivwood, ca91607 


¥56 





























Violin 











ALD) FEM 1244) Aversion Drive 408 
DRane 762-0818 Mo Moliywood, Ca 91807 














Vist ade 


























ViOlay 
ipT28N9 
: ; : 
b pd— new I=" V1) mag -Ro—} mee-RO— 5 mo del aio fy--+o fas 
juss 
yrolw Zi 
ViolwiZ 2S oo oe to 5 wo es 
ae | 
Vio [a 
4 Fk REE ORS SEE SISSY REE ier re pe ee. Sar wee 
*TiBsno ——————— 











ee 
Drone 762-088, Mo. rrowyosoa GaS'90? 


y old 


yolwiG 








iol 


Viol i 


viola 





Peery ey 





























Se 





















VidlwL 


Jlolimd s 





Ata ancy 





YOlinl 

















lO 


yiolwl| 


yiolinZ| 








Vi0las 


JioliaL 























violiwL 









yioliade 





viola 





4RTADANO 











: P t 





oe 





viola L 





violimZ |} 
















Aaragene SS 


{ -ce --du pRe-Ce -— ~ da mes-saq-Jieh, Fig-- lia) se 


Se 











AD) SUNS e seas ayernce Sine 
Prove 762-815. No-“ovtywaoa, a sN60T 


608 





VidliwL 


)3 
yiolw Z| Gt 





=: 
violo {Rt 










ie 
AaTdance 

















yio|a | 
AATADANO & 

4 Ma) Sa— 2D Cheuwhe Se—War — —-t2 pre - 
Bass 





TAD FEAR 24s avers 
Shane 752-0815 No ~otlywcon.. 





yiolil 1A 


yon | 





yoo 





ARMDAND 2 








wis 











oo 


FSS SS 6 RESET oh APL 4 eee ee Se ee ee ee Se ee 
































TM) Siete 12441 awernoe Dove 
anane 782-0618 No ~oMywood Ca 91607 608 


65 








‘dw 


viohwiL | AS 





viola 











I SE I Ta TSO SE a SES = 
ARTA BAKO = 
90: RSE EE OTR (OE | 
= 
wy 
eer eracies 
( 4 y a ae 
Dass So >? Ee er = { 
2): ES SNS SP SST | I OSS SS BT GE eres 
iw JES SS 
Ly 290] = 
en c45) 





hit 
Viola | —— 
Ni; SSS! S ENS SS SS NS 


























= 
i ES As eal SAE 

WaPo Dean Vd ES 0 a 

SSS Ee 








ARTAGAND 















| 
| 
| 
if 
ui 
viii 6 
| 
| 
| 
viola 1f 


“RTF EAND 











508 





“67 





Abcit xy bee) 4 SERSSN TES SEH ORES CENTS RST ST 
Sees SERENE as are eS ae a 
VTi Osc iaee oe SS SRE 
Ti eee SS OE 
: ] 
eS aema, i is ian } 
T 
lhe i be) u - Bene - : 
Mi SS ESE SS ——_4— 9, 
eit C24 oT —- 
AUS ype er a a ae sg 
y 5 P) (coc | 
e>) 
eee 


‘ So SS eee Meee Sr STS MT Sant eos DRA LEST PE 
= - ELS ER ES BS A ek 
a a a 
SS eh ee ee ee es 
ee 











Ma Swenson Qnwe 
No rotlywooa, Ca 91607 





viol 


vidhwi 


viola 





ART#CAUO 


ad 














(Du CAPO al SEeNO) 


ooo eEeeeeEeeeeeEEESESSSSFSsSSSSSSSssMesse 
ei 
eee eeeeEe———EEE 
ii 








aS 
~ 
> 


SCENE: SEMZRA AND MAMDANE : 
ie — 


sah AAN DANES 











Semita: [5] MANDANES SemiRat 















—tre-ce = WVonve Cig-lio Che Isap- play 52- dare 45-C/Ut TO} peat ah ins 






47, 
MADAME! [do] ened: 








| 


“ney Tees O5-SER- Yu WW SeNOl, i 5 a TE pur-n ai 


Rev-de-e 1 910k- M1 tioi toy-ie Wats 





rz SS 

[a BS SE ES SN BE CS AD 6 SST LT SE LY 

Cp ——_ — | ee ET Cts 
OS Se rr Trt re 


sta tynaTi Ae-i- 1 2 
YT LEQ rE 





Mandan, 




















Vol = 


“audene 





SOS ib OT AS RL SEN SES OT TR Se SL LL eT Se Se | a 
2S eG ay Se eoen Se, aes Seas (RIERA AEE 























Yow ZF 








J 
Mandar | 




























fun —teque-nele Sh 24s-tuil do-lo~ Re per Swr-m mo— RIR, 


| 




















eee Che bas—twil do~ lo——Re peR SUR—mi mo-Rik, PER farg— mi PER 





SN + ee 























47 


de 


ron. 


Viol Ze 


Viola 





Vwadene 


holm 


ilaadewe 


bass 


<a 


omone 























n| perk, far -- mi mMo~ RIK. 
1 as —— il 

















AJ = -_ + oad ere! Me. > ae! 2 SERS WS 
| SS | N 
- | + L 
= : . ee 
J SSR ES Se) DS EG 1 ES ST ES | 
P Aas p 
d 








——————————————————— ar 
SS 


FLGe 28) Aversce Snve 


782-0618 No Mowywooa. Ca91607 408 


Viol E 


vida IZ 





Vidlar 


Pandan? 


= 
Prone 











r ~ 
“ite, heMton-ave-efe, (No, No) IN: ene-di spie-ta-tal 2 Pi cham ary-dt-le? hon 

















782-0615 No nowywoo 491807 


wN 


lt 


violin = 





yrohoL 


viola) 











thawdewe | 











ee mak a: 
-lo~te Per jwa-m ho-RIR per fae —mi MO-RIR, Non twn—te i Ae-lé, Won 
leer 





Bess 





Violin CICS 


violm £4 . 


Nee 
eee 








Maudewe Fe 





che hes-twil do-b-Re pex Fur-m m-RiR— per 





ton—ite Ta-Be-Re 





408 








violin 














SE, SS EET SY 
i TS a Tg S| Ts | A = A 
RE SN OS Agee mand Mesa 

















TAD) FNS cae) Fiver 
Prone 782.9818 No ~otiywooa 





W. 














Fass ee SS a 
—— ee 
Leas = 








; 
Mania ve 




















Dass 


a 








] nN i h 








aoe 


408 


182-0615 No ~otywood. C2 91607 





; -ia 5 i CS CARES CORY 
Vidlwl | se eee Os SS IED 0 1S SS Et 0 oe TT OE 
aes 
Z 





VioiwL| ee ee oe 











_ }—-——-+ }J——— + rt 
viola Oe eee eo ee == 
+ pd 
CP) Cr 
~ 
a ES Se 
eam RS IEW yeas ms an We oY eae eee OT, 








cag ) c 
—94a-tw Se-mi Ra) Don presse Sf-fRIR. Quel)’ o- - dio, yell I-RO IN-G@Ra- Te Je - 


U 
| eo 
|e ss a 7 ela: Oe Ge Gear Sas ee 
a! if hi ( 5) > 
. CP) C1207 
S10L) > eh ho 


Ve | 7 see ome. SE Rl Se 
Wicidhe dh CO eaareS ot ctmetminen ROS As 








J 
Yoh SS A SS SS FS A SS eS Sn Ae as 








TAD) BNP (2009 
Prone 782-0815 No 





violin Z 


Vamdsue 


VAUD) FORMS 2441 Svernce > 
Shane 762-0815 No rotywood, C: 












































2 oy 
























608 















































TZ 
EID EFAS BRENT 9 ESSERE BOE OS TE 8 PLE OS PO AR 























nobywooa. C9160 






































movtywaod, C39 





44 





a os vee 


Ir-be-Ro! 


























GIS 


x 


€s-5@, non dik Co-Si, 
P ) 


An-lor la tiam-me tu-w. 


DRe- M10 © Non 








YAU) TOP Re 1284) Avernce 


2 408 
Srone 7529815 No. ~tliywood. 2891807 


voq-lio che pub-li-cache 





, 2 
Ro co-mey te Pla-Cer—nn 
















| 
Sar Reb-be mets 









nelbRa-mi? Vuor ve-degem an-BoS-' 


Fite 2a: Serco ree 
S615 No Hovyeaos, Caa1607 


We 


ela ata ea Cis -td 3242 no w ae vkeRI-VI, 








| cae- der-lo ay 10h,» ma 
| 

































































yyoi cho vi-Ya,o CH Ae 


ma semi mies-hi w-mo--R2) 


= ~ 














Na moliywoos. Ca 31807 





oe L 


veoez 





yelwL 





clol 














olan ee 








Ruse 








t ae at 

qu —~ Rw) Cornet neem e Sante ca- RY Nl Fan = mo- = 
i ———w 27 2 — 9 — ye a 
AD SS f RAs Ts 2 EE ej A a a 
ee 


Riu ~oRzaudo ? 





QG0CL aa a ee ee oo 





Nendo ue 











Oh Di0, che pe-na a-ma— Aa)! Ti basoti 1] mo Ras-S0 - Re: 


ad 


Yomi 


eo 


vislinZ 


VoL 


























weal 
1ugave 

















4, 


ghoeL 
































Horn L 
INES 


Violin 


Vitae 


NZ 





viol ay 


lan done 


akiaee 


























Shone 762-0618 No Hovywood. ca 9180? 


& 
Ww 
" 


opoer 


206eL|h 


Hoawl 
NEL 


foe 


N Gb 


Tia 


viol 








Yaudeve 





+kkace 


bass 


Ches ceuoo P 


———eeeeSSeSSSSSSSSSSSSSSSSSSSSSSSSeSeSseSeeSeSSSeSESsSSSSSSSSSSSSSSSSSSSsSsSSSSSsMSsSsseseMHssF 
———————— ——— OOO —X—XSXSX 
eee 
a] 3188 ————————————————————Eeeee 
—————————EeEEEeEeE—eE————E—E—E—————E—Eeee 
ees SSSSSSSSSSSSSSSSSSSSSSSSSS 
eee .— OOOO 
—————— eee 
eee 
ee 


am) SUMS, 


CAND) FY 1244) Aivernign Sree 
Drone 782-0818 No Hollywood, Ca 91607 








soet op ———————— err 




















violin 
pial ————— ae a a 
$e ia 
\ \ ! 
SS eS 5 
eudeve po — ae : 
quando ah de-i, Sein 0:51 gqan do-— lo-RE qd aut- 
! | | 1 } 
a 
ite ee ee I > eee 
a i 2 SS Se SE ee 
| ; r, = = 4 ’ 
quon-do, oh de -i, Sein cosi gun do---Jo-Ke — d'6f- Fan-no ron si 
ao ———ae eee 
less | eee ESS eee EES = 
SSSs f $P 


BAAD) FM e 12441 awernice hve. 


Prone 7820813 No Mowiywood. 2431807 308 








0G0eL 
| a Dd 
ghee Se Se SS 
P20 00 a Int eo ee ORR GE Rs ee ee a se eS | 
Got OS ar 0 Se ee Bcc) SES 
} rT 
26S Se tc nbeadl 
Gokuz 
web 
seRnL 
ww zd 
vol 
SoS WEES 0 a RT SS ES 
FS Sh SR 
viel f —— 
viele 











YARD) ELM Be 244) avarice Ore 
Snare 782-0618 No ~anywood C4 91607 


ca 

















omer | 





een 
WEL 





Yoru |f 


1 Eb 





Wel) pe — ae = 








—_— 
t foro = tf 2 
Fe, |e Sisal ea ae PT SD aa San TEREST Ls = ST” a er 
violas | pO gpg ED 
5 SN : ¢ ?) 
+ ¢ 








viele | p>? 






Fe 
Vaudave 


pe-hay ueci de -- na Ogee pein gesell™ =de = 0a mga ss ace do= 







ARBACE 










RT a 
\ ro Seay aa + eA ers a 
pe-na yccide- ~ fw?quall Nat dina) ie AE- RL ein cesi GRAN de 








2none 182-061$ No “ollywood, Cag1s07 oe 











Pa || Se EA a Os SE ES SE EE Se AD Uo ee 
Vidliyt, EO 
252 RS FD SEES a ae REE FET 


Violin. 


















—lo~ RE wf-Fun-no nonsi wyo-Re> pe pe-nwye-ci - - de-- 





See 
roo tt 
Fe SS SS 1? A A Ae SE HY OR 7 AY A SA if Lean 











“7s 


violimZ 


= 


Prone 782-0615 No. Holh 

















tymoos, £49150? 








608 


SHO 











de—-- Ra? 


Sei 


at 


=] = ~de--R 


| 











dKgace 


bass 














C80eL 





“ren = 
Eb 


wich L 


viChTe 











WMAD) SEMRe 1204) awersice ove. 408 
Shane 782-0618 No Hollywood. £49180? 








\ 












































no 





{RBACE 




















RE ASE 0 SRR RT SST TSE A 
PSR, SY EAS RE: G.I SS Mr EP, TY 
SL SA LY SE PY I TA 





i ' = ‘ oy) 
mie-1) los --- -Sia-m per plete 


> iS | 








Viol wr. 


| 
fiolwi 


Yio [a2 











ae 
! : oN 
a ———— 
[AD SE DEPTS, ST 8 RS CESS ITS ths nas DE J 
LA SS A A 5 OS SS 
ETT EID) SES 


No, Lascin-Mi tT! bas-tril mio pos-5o-Re : 




















£35) 





ogre L | 











paoe x 


HORNE 
In Eb 





yo line 





Viola 





Vigla 








: 
Vim -¥ahO cay- RO May se mnie-Fha-mo~ ke, cw RL ca--RY mi 











GD URS 204) aver 


arone 782-0815 Na Holivwoo 





608 





SOF 





OBoET 


Csoerl 


Hoan 
iw Eb 


HoewZ 


‘2b 


vidliwz 


VoiMZy Y 





























1, p : ae ! \ : 
Oh Dio, che pe-nma-m-kU! T, bes —-tijl ig gos 





sare 1 
SRBAGE (beaded ge ee et 
eee 


SES FET ES 


fu-| Mo-RIR, 
























































yiolial 


























WD Be ees 
Brame 762.0815, Ne nom 


tywood, Ca 21607 





408 


* SOx 























violnt 











, - ES RRS 2s ese = 
| ETL DA, EEO | ——— rr eo ie 

a a a a 
nat (2 SSE weet 


























Ob0ET 


a hie 
oper {ft 


Hoew Ll 
IN Eb 


Yorn L 
IN Zo 


(lL 





Vielwt| 


{10la) 













sh aa 
Nandane (PO $7 gp op 
Sat 














VAD FERS e 2441 aver Seve 


S/O 








N 
ttt 
~-| 43512 ee ee 
Raa eee ee 
ST TD SEE 


Viclw=) FES 

















Haraawe B 





Se in eraigers do—lo- Re d at-fon- no non si Myo-RE, 














408 


GAD FUSS vases awernce 2000 


Phone 762-0815 No rolywood, 491607 























a eChede: a Orpen te 
qual per -mw uc- ci € Re iial Fe Ny ye-Cl— ¢ ( 
\ v ! SS 











> coe + 
































GOD Beha 2: 2serice 27 


Bhane 782-0815 No rotlywood, Ca 31807 


yorut 
in Eb 





Wi L 


(10hw=) Feo 





' 
Vlesdoue 





AMD) BORG unr 2 
1820815 No rowywoos, 


Snore 











AS SA ae SS PN a Re ne ES SS as ey a ao 
a 

St ST YS CE EE EY AP eS STON Bead BBS S Sees AY Seen Soy ea oS 

| ea ‘ s 

\ + ae ea 

7 SS SSR OT Sa ES OE AD SE SURE BEES ORES WHE A ESET ES 

BS aS ST EE RY oN TS A SL OO a a DS A SF A 7] 

a HE? 5 DH A TSE St ESAT a PSE DT CEE S RS ES COT ES 1 SY HST AOU 

















2a OTT SY IS SS ES 2 WIRES CSET F ES * 
ee a ec a ee eee 
aS. 7 |, 



































ORoeL 
DGoex | 
TRyepetl 
WD 
Rump} 
IND 
ViCUNt | 
\ 
| 
| 
{ 
| ee ee 8 
! Lit 
Voie |e 
Fa OEE 
Bass 

















4 


| 





Ba 24) Fors 








canner 













saoe tT 


oper] 


TRumeeT 
In D 





ylolial 


violin § 



















VIO lw 





ma) 


Prone 782-0815 No not 





——— 
a a 
a 
er ee ee 
————— — — ———eeeeeeeaeeqeqeqa‘“gnnneDS aaa 
———— pe mr ee 
————————————————— Se  ———————————————EEEE 
—————————————————————————————— eee 
ees 
Eee 
eee 
——————— ner 
————————————— 
en ee 
a Ee 
————— ee 
———— ee —— ee 
— 


608 





SIF 






































Yio) 





Yio 








Ta) URS, 
MAD BUG e :2481 Aversce Srve 
Snare 762-0615 No wolywood. Ca9i8a7 








408 


TRUMPET. 














Prene 782-081 No Havivwood. 23 91607 











Tyan eee ee ee 
iy d 9 EES SSE 
uJ ST as os + et 
! cm. 
ON eesti ee es &y 


apes E SS 
VIO a EEA GS... RS SES A TN I TE eo ee sane SI Sees Geet 
RR ne Lae a LS Ser Sra 




















viola) | = ss fe oa 
3 
i 
ie 
ed pa Sane Seg ene GLE aa WIE Seed Pe OE 
2 AE Se ES SS Oe SS RES” CESSES STROSS CSET CERT MEETS SEE” SEIN 
4 a Ss i? 2 Mb a | i ASS SID SESE SEE WL RE eT RE 7D | 
aa. 























AD BAB 1244) Bverice Ome 6 
A 608 


Drone 782-0815 No roliywood, Cs91807 


CCENE Lil; ARTASERSE 4u0 4AT7 3AN0 
SCENE wilh 


ARTASERSE: 
Lees 




























qyeRr-Ra o di pa-cevc-guistoddo-nd yi Sea- be- Ro: vou m, S€R-ba- Te il | 
y 











tc-co | Sac-Ra Taz-Za). 





TAR) FEM Re 2441 Aware hive 
Brone 152.0815 No novywoos. Ca 31607 


ty 


bk 











be- Ve-aa |x) 


violin= | 





oli, 















yiola 

ARTASERSE: 

\ ois 
4373, 
bass 
fold 


Viol ae 





1 ay me» Seil lab-beo mid men-tis-ce, piom- d| 


i 
| eS eee 

EE RS oF ee ed 
CZ = rs 2 SRE (OT (OIE SERS D 











WE 


BiAa 26) avernice 
1820613 No nollywood, 





608 





2 
we 























Tiw~m-Ma a 





| ce 





way 























BaysS 





ARTASEASES =A RTABANO* 
\ ia iS 














TMU) TEPER 1244) Awernice eve 
Prone 782-0815 No ~otiywoog. Ca 91607 608 


sxe 



































Q 


U 








StRe~ pinto l= Sw-No, U-CR-SoARE ba-ce. Che non Fe) che nonidis-3€ in tye di-fe-say gue 











ed oR +e-Rd-Ce- cunde- po-se Par, & sol Kes+ 





waa) uae, 
TAD FEA a 200) a er 
Brane 782-0615 



























\ 
Sa; 













very ieee seal 
li-ce intgun-no!) T] mio al-ies-To 2k-) 


i 
| 
1 
| 

















SAE 























no- 


2 
R 


¢ qual che fee-Mi9 do trey |as-Cias Ch io tac-cia), L) mio 








530 
































viol] 


violin 


viola 





Nolin 


Vola 





























ARTADANO? ARBACE: 








1 1 


| | | : ; f ; 
mondo € nase & M40-RE>... §/mj-se-Ro mel) < Se il |arb—bao mo men-tis-ce, 5} 



































 caneasentRoiimo se-nd ly be- van-dar Vi-twlyy8 Feg-malé ve-le-no. Che 


- 

















Z2/ 














fs Te 44) IWTHEERLE 
: AASACE: oe TASELSS+ DEBI ATASERS = 
, : x b FER TS aN = = 
iz aS See Ht = SS ot a — rae 
- : $ ——+— ee Te z za pi y 
| | | : | ; - ; 
sem-tol oh de-1 | Pe R-Che SIN OR taste] Pag cheay te [up PROTO“ Ma)gual 4- 
. i | 
See a aS a Cee Poe = 
ROO i EAL AS OS SPEER OS 2 LR | it S 





ARTA BANG. 




















| : 
Istelelely ? A-|mi-ci, non Res-7@ che yn 














Wad) SYR 2001 vervice Ive 
ry < 308 


Rane "52-0818 No ~onywoog, C391807 


Ge] ARTAB.Aud AADACE: 














ee I 
ESE MES SRS NR eens SES ee A a 
SS 





8 morti un pud-ke ca-da? Yj 





MéliDANE: SENTRA: C707) ser seage: 
7 : 
uiste [fuga Cl Ri-bel-| 








‘y 
WV 


; erclee | 
on [a spe-RaR peel IAI Trop- po aE RE hae Te Lo non con- | 
| 


=i ———— 








GARE) EMG zee! 2hernce Onve 
Brana [82-0815 No rioliywood, Ca9)607 


aay 











' \ 
; ‘ | ; da ‘ - uo’ - Se- 
synedo il Reo coll’ in-no-cen-te - 4 te tlun-da-ne su Rw |5P? Sa) Se Wl; sa - Ro 





| : cee Van Sian area ; 
| -Vuk-*1 i i men ci- do, Oh via-Th Chein-p mora)! Ah! non do- 








sexs, 2 jaa 
7522615. No. ~ollymoca, 2491607 


APPENDIX 


Reci- 


1. Alternate unaccompanied incomplete version of a portion of #32, 


tative "Padre, la soffrenza mia," on p. 230: 





2. Two separate vocal lines, with two separate texts, appear in the manu- 
script for this aria: one in the customary location between viola and bass 


parts, and one below the bass part. In my edition this latter vocal line, 


which is also more florid musically, appears above the first version. 
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ABSTRACT 


This is a first edition of John Christian Bach's first opera, 
Artaserse, prepared from the autsgtaph manuscript of 1761 (British 
Museum RM 22a, vols. 18-20). It is presented here in a historical 
edition, accompanied by notes on the background of the opera seria, 
a discussion of the style of the work and of the forms found in it, 
and remarks on performance practice. Biographical notes on the com- 
poser and the librettist are also included. The editor has moder- 


nized the edition to make it more accessible to historians and per- 


formers. 


